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Restore Woodwork & Floors 
cleaning, prepping, staining, and refinishing 


Now Selling Direct from the Workshop 


Preferred pricing for Design Professionals 


Handcrafted Windsor i 
Chairs, Tables, Beds | 
Chests & All Manner of 
Period Furniture 
info@drdimes.com 


www.drdimes.com 
603-942-8050 


For FREE information go to www.oldhouseonline.com/lit 
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Furniture that fits. 


The cabinetry of choice. CROWNBDINT 
Preferred by discerning homeowners CABINETRY 


for over 55 years. 


Fine Quality Custom Cabinetry 


800-999-4994 * www.crown-point.com Handcrafted For Your Entire Home 


IGALANDS 


Modern. Tapered. Light. The Highlands Group is Stickley like you have never 
imagined. Crafted in solid wood with hand-rubbed finishes and made in 


Central New York, using time honored Stickley construction techniques. 


j Witt Sticklev's Highlands Collection you will find something beg tiful 


N I for everviroomin your home.‏ ھ 


Highlands Gathering Island ™ with Counter Stools, 
hlands Sectional Sofa, Highlands Square Cocktail Table, 


lands End Table, Monterey Grove Rug SINCE 1900 


Family owned and finely handcrafted in the USA for over 100 years. 


For FREE information go to www.oldhouseonline.com/lit 
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Comfort & Efficiency Fit For Your Home ۰٠٠ 


گے مز 


OTHER HVAC COMPANIES REALLY DON’T 
WANT YOU TO CUT OUT THIS OUTLET. 


That’s because when you place it on your floor, ceiling, or wall, you will begin to understand the simplicity 
of adding Unico System air conditioning to your home. In addition to outlets that are barely noticable, the 
Unico System's air handlers and flexible supply tubing fit simply above ceilings and below floors, which 
means no ugly soffits, no noisy registers, and virtually no need for remodeling in homes without ductwork. 
You will enjoy the efficient, comfortable surroundings found only with the industry-leading Unico System. 


To find a Unico System installing contractor in your area, 
visit unicosystem.com/contractor or call (800) 527-0896 
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Choose TIMBERLANE Shutters 


The FINEST SHUTTERS ever made. 


Expect superior quality and workmanship. 


Customize your shutters to the limits of 
your imagination. 


Receive unsurpassed customer service. 


Call Us. Timberlane Shutters are g 
not available in stores. We Work directiv Available in maintenance-free Endurian™ and 
with homeowners and building professionals. Premium Wood Shutters 


Get your free Cı 1118 from 


TIMBERLANE SHUTTERS ;: 


AS Timberlane, Inc. * 150 Domorah Drive 
Ý Montgomeryville, PA 18936 * 800 250 2221 FI N ESH UTTE RS. CO M 


Grand Vision for a 
Tiny Garden Retreat 
The rear yard of a Savannah row 
house gets an inspired redo. 


VINTAGE VISION 
Colonial Revival comfort 
during the Depression. 


KITCHENS * BATHS 
A Mackintosh-inspired kitchen. 


FAVORITE THINGS 
Soft furnishings. 


THEY STILL MAKE... 
Hand-painted floorcloths. 


REMUDDLING 
Boardinghouse blues. 
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RESTORE 


Finishing Basics for 
Woodwork & Floors 


Appropriate treatments for 
refreshing interior wood. 


QUICK MAKEOVERS 
Three easy ways to spice 
up a tired kitchen. 


TOOLS + MATERIALS 
KNOW-HOW 


An easy pickled finish for wood. 


STUFF MY CONTRACTOR 
SCREWED UP 
A bathtub not perfectly level. 


SALVAGE IT 


Step up with a cast-iron newel. 


DO THIS, NOT THAT 
Filling gaps in floorboards. 


ASK OLD HOUSE JOURNAL 


Flooring questions answered. 


COVER PHOTO BY GRIDLEY + GRAVES. SEE STORY ON P. 14 
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INSPIRE 


Committed to the Details 
An 1890 Victorian devotedly 
restored—even its tower. 


22 MANUAL DUMBWAITERS 


The Quaint Stone House 
The 1838 house of Lucie 
Archambault, near Montreal. 


SUCCESSI 
DIY-graining a bathroom floor. 


MY NEIGHBORHOOD 


InTown district of Macon, Georgia. 
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Old houses close to the water. 
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TOP: PHOTOS BY ANTHONY MUSSO, POUGHKEEPSIE JOURNAL; PHOTO COURTESY OF VJRURBEX 


SIDE 
NOTES 


GRIDLEY + GRAVES 
PHOTO AWARD 

For the fourth 

year in a row, our 
prolific, peripatetic 
photographers 

Gridley + Graves have 
won "Best of Design 
Photography" on 
Houzz, the Internet 
home design platform. 
Anne Gridley and Gary 
Graves are a husband- 
and-wife team always 
up for a road trip. They 
met when both were 
studying fine art at the 
Rochester Institute 

of Technology; today 
they're based in 
Pennsylvania. We 
deeply appreciate their 
attention to detail and 
lighting, their eye for 
composition, and the 
way they interpret 
period homes. [See 
their photos of a 
Peoria Victorian 
starting on p. 14.] 


In announcing the 
award, Houzz points 
out that Gridley + 
Graves' photography 
has helped many 
designers get 
published, and win 
their own awards. 
gridleygraves.com 


From the Editor 


All that remains of the Sedgwick Machine Works 
in Poughkeepsie, N.Y., is the elevator testing tower. 


Romantic ruins 


The “romantic ruin” was never so popular as in the 18th century, when the great ancient sites were 
rediscovered and interpreted in art and literature. The Grand Tour, a necessary travel education 
for any cultured gentleman (and a few women), always included a visit to Rome. Inspired in part 
by Romantic poetry celebrating the ruins of Greece and Italy, Britons at the time actually con- 
sidered that having a ruin on one’s property was the ultimate status symbol. Those who weren't 
blessed with a real archaeological site had one built. 

The ruined church, the abandoned castle, the clapboard farmhouse leaning into its own 
destruction...Stripped to the essence, redolent of history and people long gone, they allow us to 
idealize the past. Without conscious thought, we reflect on the transient nature of life. Even to- 
day, books and blogs are devoted to the almost-ruins of Havana and to abandonment in the Rust 
Belt—leading us beyond the Parthenon and Irish castles, past even dilapidated Kentucky farm- 
steads, to industrial decay. The ruined buildings are less picturesque, but their impact is just as 
strong. An abandoned mill or factory is a social artifact that brings up feelings of loss. Last week 
I felt time rush by when I came upon the ruined tower of the Sedgwick Machine Works, where 
they tested hand-operated elevators. 

Sedgwick was a major manufacturer of dumbwaiters during the 
Victorian period and beyond. Company motto: “The profit of any sale 
is of less importance than the opportunity the transaction affords to 
make of the purchaser a permanent customer and friend.” My own 
acquaintance came in 1981 as I researched manual dumbwaiters for 
OHJ. Imagine, a company founded in 1643, relocating to New York in 
1844, still in business and ready to help with parts and repair: It gave 
me such pleasure to know that! But Sedgwick is gone now, and the 1893 
brick buildings since destroyed by fire or razed for development. But 
that 10-storey brick tower, eerie and dangerous, stands, and anyone 
reckless enough to climb to the top will see a panorama of the Hudson. 


TALK TO US € Email me at ppoore@aimmedia.com, or find us on Facebook at facebook.com/oldhousejournal. 
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TRANSFORM 


AN ORDINARY SPACE INTO 
AN EXTRAORDINARY ONE 


AUTHENTICITY + CRAFT 


essential elements for timeless designs 
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HERITAGETILE 


WE GARE ABOUT THE CRAFT 


Premium Quality Registers & Grilles 
PIMI GUARANTE! 
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Whether your project includes a new additio 


renovation Of W window replacement, yOu can transform 


your living spaces to reflect your style with Marvin windows 


and doors. With a wi ide range of styles, shapes, sizes and 
design options, our pr roduct lines have the flexibility t 


provide the solution that's rig! ht for you 


Built on a foundation of values passed on through four 


generations, our windows and doors are an Inve stment 


you will value for many years to come 


To find your local dealer and discover the possibilities 
visit MarvinWindows.com 


MARVIN: 


Windows and Doors 


Built around you. 
Solid Brass ' Cast Iron ° Aluminum ' Wood 
AME RICAN CRAFTSMANSHIP 


ReggioRegister.com 1 800.880.3090 


America’s #1 Lattice 


And much more. 


E)‏ ےم aN NEES NTE‏ کڪ 
Visit us at:‏ 
www.woodwayproducts.com‏ 


For FREE information go to www.oldhouseontine.com/lit 


W For FREE info tion go to www.oldhouseonline.com/lit 
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“Td like a Mid-century 
Modern house with 
natural light—ora | 

chic Paris apartment 


with ornate 5 


| also wouldn't mind 
having a wall of 
bookcases with a 
rolling ladder, so l 


could put my magazine 


collection on display." 
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SIMPLICITY. 
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( Trac e your home 

with the timeless 

sophistication of 18th 

and Early 19th Century 

lighting. The country’s 

largest collection of Early American designs, 

reproduced entirely by hand from original fixtures 

in museums such as Historic Deerfield and Old Sturbridge Village. 
PERIOD LIGHTING chandeliers, sconces and lanterns will add 


a quiet beauty to your home and surroundings. 


PERIOD LIGHTING FIXTURES INC. 
ARTISANS SINCE 1974 PERIODLIGHTING.COM $ 


167 RIVER ROAD DEPT 41032 CLARKSBURG, N 


Entry Doors 
Interior Doors 
Screen & Storm 

3/ Season Portites 


Dutch Doors 
French Doors 
Louver Doors & 
Much More! 


HANDCRAFTED SOLID WOOD DOORS 
Add Beauty & Value To Your Entire Home! 


“Just Like The Olden Days...” 


Shop Online | Request a Quote | Call for Catalog 
VintageDoors.com ~ 1 (800) 787-2001 


The Nation’s Most 


Complete 
Collection 


The W.F. Norman Corporation of 
fers quality, hand stamped sheet 
metal and a vast selection of ornate 
patterns. Our original 1898 product 
140 ceiling patterns 


ine features 
ind over 1,300 ornaments! We offer custom 


stamping and sheet metal fabrication. 


sit our website at wfnorman.com to see 
$3 for our 


more products online or send 


catalog to W.F. Norman Corp., P.O. Box 323, 


A ħ dies gei 
Nevada, MO 64772 


W.E Norman 
Corporation 


(800)641-4038 | info@wfnorman.com 


{Shown above: Ceiling Panel No. 213 & Shield No. 2958} 
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Stained glass, transoms, annunciators! So much worth restoring. Scottish architectural ancestry in an 1838 house near Montreal. 


1 A COMMITTED TO THE DETAILS 7 / THE QUAINT STONE HOUSE OF LUCIE ARCHAMBAULT 
+ MANUAL DUMBWAITERS TODAY + 1830s-1850s INTERIORS 
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The 1890 house had “all its integrity," say its owners: stained- 
glass windows, a monumental staircase, fine woodwork, and 
even a dumbwaiter. But it needed their loving restoration. 

By Patricia Poore | Photos by Gridley«Graves 
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ABOVE The low oak 
wainscot and preponder- 
ance of windows lends 

a sweetness unusual 

for Victorian dining 
rooms. The leaded glass 
pair is from salvaged 
19th-century French 
doors. Fireplace tile was 
installed by the previous 
owner. The antique drop 
pan fixture was bought in 
Joliet, Illinois; oak table 
and chairs are from the 
turn of the 20th century. 
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was trained at the Cleveland Clinic and is 
now retired, accepted a job at a medical center 
in Peoria. They were, indeed, looking for a 
historic house, outside the city. “Most of them 
had been redone in the 1970s,” Z. recalls. “Their 
architectural details were missing.” Then their 
agent took them to this house just blocks from 
the medical center. “I took in the view of the 
river, then I saw all this woodwork—I was sold.” 
The couple's first home was a seven-gabled 
1870s Carpenter Gothic in New York State, “a 
disaster inside and out. I may have gone to 
medical school,” Z. says, “but my mother, 
when she saw that house, cried, ‘We expected 
so much more from you, son!” 

"We got burned out," they agree, and their next 
house, in Ohio, was a brand new Cape; they fitted 
it out with architectural salvage, and lived there 
for 17 years. But *Nancy and I are old-house buffs," 
Z. explains, “and we really enjoy taking Victorians 
back to original condition. We hang out at salvage 
yards all over the eastern United States. A recent 
favorite is the Wooden Nickel in Cincinnati." 


he red-brick exterior of this Roman- 
esque Revival tower house gives 
little hint of the cheerful rooms 
inside. Light dances through tall 
windows fitted with stained glass, through 
door transoms and over burnished oak. A sun- 
room offers a spectacular view over the Illinois 
River and downtown Peoria. This house had 
never lost its integrity, although "in the 'before' 
pictures, it looks abandoned," say the owners. 
Dr. Z. and Nancy Vesoulis consider them- 
selves caretakers of the JW. Gift house, built in 
1890 in the Glen Oak Historic District. Its builder 
owned a pioneering flour mill in Peoria. Even be- 
yond portraits of Gift that hang in the house, his 
personality is felt. The crenellated tower suggests 
a domestic castle, the interior looks toward a new 
century. While many fine Victorian houses are 
heavy with carved walnut, this one has wood- 
work designed with a lighter hand. The house 
was modern for its time, built with electricity, 
forced-air central heat, and tiled bathrooms. 
The Vesoulises relocated here when Z., who 


LEFT The vintage annunciator, or 
servant call box, replaces one 
missing; the wires were there. 
Others, not operating, appear 
in the house. BELOW LEFT In the 
first floor tower room, the old 
drugstore glass case is one 

of several displays in homage 
to the Gift family and opera 
singer Emma Abbott. BELOW 
The tower of the Romanesque 
Revival home had been cut 
down by a previous owner. The 
crenellated parapet was rebuilt. 
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Kitchen Whimsies 


The kitchen is relatively small by today's standards, 
and it is unabashedly modern. But oh the details! 
Adding to the Victorian Revival spirit: a multi-element 
tin ceiling from W.F. Norman, painted cabinets with 
beadboard inserts, cast-iron fence-post finials at the 
top of upper cabinets, marble subway tiles with an- 
tique ceramic-tile accents, even ceramic knobs that 
came from a pump organ. New appliances were built 
in. (The room is all new—the original kitchen had 
been in the basement.) 


Y 
ON RETTBERG, 


d ANT 
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Pump-organ knobs and 

bin pulls from old Peoria 
pharmacies dress up the new 
kitchen. A vintage Clarks 
spool cabinet sits above the 
refrigerator. Brown-and- 
white transferware of the 
18805-905 is in Aesthetic 
Japonesque patterns. 
OPPOSITE The tin ceiling has 
multiple components. 
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The master bedroom 

has red birch woodwork, 
its exotic grain freed of 
grime. ABOVE LEFT Aes- 
thetic Movement chrysan- 
themums appear in the 
‘Foreman Dado’, from 
Mason & Wolf. An antique 
Gothic frame holds a 
lithograph with similar 
colors. ABOVE RIGHT Salt- 
glazed Arts & Crafts tiles 
surround the firebox. 


St. Louis neonatologist. 'He's also an old-house 
owner,” Z. says. The two found themselves in a 
precarious position as they installed lights in the 
three-storey shaft. Now the tray on ropes hauls 
groceries and luggage up and down. 

Original woodwork is quarter-sawn red oak 
in main rooms downstairs and red birch on the 
second floor. Original mantels are mahogany. 

The Vesoulises have created displays in 
homage to the house’s history. One holds 
souvenirs from the 1893 Columbian Exposition 
in Chicago and the 1904 St. Louis World’s Fair, 
both attended by the Gift family. 

The connections go on. “We hosted a Gift fami- 
ly reunion here in 2013,” Z. Vesoulis reveals. “We 
had about 40 people from Oklahoma, Indiana 
and Illinois, Idaho, Utah, Washington and Cali- 
fornia, and Georgia. They brought along their 
stories, letters, photos, books...It was an amazing 
experience that Nancy expertly planned." 


FOR RESOURCES, SEE PAGE 87. 


There was work to do. In the 1920s, the top of 
the corner tower was lopped off and reroofed. 
“It was eight or 10 feet too short,” Z. says; at 

the parapet, the limestone blocks that formed 
crenellations, visible in an old photo, were gone. 
Although the couple says they’ve done 95 per- 
cent of the restoration work themselves, they 
hired brick- and stonemasons and carpenters 
for the job. It was messy and took longer than 
expected, but the results are spectacular. The 
50-foot-tall tower looks as it should, and a new 
spiral stair gives access to the parapet’s view. 
The couple restored the sunroom as a haven 
from disruption as they began their restoration 
on the first floor. Committed to authenticity 
and good craftsmanship, they took their time. 
Curved glass in the tower windows made them 
virtually irreplaceable, so Z. carefully restored 
them, using Abatron epoxy consolidants and 
putty fillers to rebuild sashes ruined by dry rot. 
Z. says that restoring the old dumbwaiter was a 
fun project. He had help from his son Zachary, a 


Restoring the House 
that John W. Gift Built 


Like many old-house owners, the Vesoulises were drawn into lo- 
cal history through their home. They have learned a lot about its 
builder, an honored citizen of Peoria. John Wilson Gift (1840-1927) 
built the house on a bluff with a view that stretched to his factory, 
the Globe Roller Mills; he was a pioneer in the flour-milling trade. 
He was also a Civil War captain captured at Shiloh and held as a 
prisoner of the Confederacy, an inspiring speaker, and a philan- 
thropist (funding, for one, the Gift Home for Children in Peoria). As 
an opera lover, he often traveled to Chicago for musical produc- 
tions. The famed singer Emma Abbott, known as the Pride of 
Peoria, performed many times in this house. Gift's flour sacks 
were printed with her image and that appellation. Gift's biography 
was written by his second wife, Mae Harvey Gift, whom he married 
when he was 77 and she 32; she converted him to the Baha’i faith. 
In the book she describes her husband's meeting with Abraham 
Lincoln after Gift escaped his war imprisonment and made his 
way to Washington, D.C. He recalled that Lincoln gave him $5 to 
buy new clothes, and that the President had a raucous laugh. 


LEFT Quotations like this one lettered above the 
library entry add another Arts & Crafts note. ABOVE 
The homeowner and his son restored the existing 
dumbwaiter to working condition. TOP This panel de- 
picting first owner J.W. Gift was made by Z. Vesoulis, 
using cut colored glass, antique glass jewels, and an 
abalone shell border fitted into an old window frame. 
The portrait was handpainted on glass and kiln fired 
at a local studio. 


LEARN MORE 


MANUAL DUMBWAITERS 


MANY A ROW HOUSE HAD A HAND-OPERATED CONVEYANCE BETWEEN FLOORS. By Patricia Poore 


as a package from the manufacturer and 
assembled on site. The builder could buy 
just the hoisting machinery and have a 
local carpenter fashion the car and wood 
guide rails, and install the ropes. 

A hand-operated dumbwaiter is a rela- 
tively simple mechanism. Assuming all 
of the pulleys are still in place, two major 
problems are likely to occur: (1) ropes 
stretch or break; (2) guide rails are now 
out of alignment. Problems with wooden 
guide rails can be quite troublesome. The 
reason that the installation specs call 
for bridging every 30" is to provide firm 
anchorage for the guide rails. However, 
if the house framing itself has shifted or 
settled, then obviously the bridging will 
have moved. In many cases, it's possible 
to undo and re-align the guide strips. 
Some cars had a guide adjustment at the 
top of the car, to address minor alignment 
problems. If you replace the car, you'll 
have to adjust the counterweight. 


by adjustable iron weights (similar to the 
sashes in a double-hung window). The 
extra weight ofa load in the car is offset 
by friction in the pulleys, or is resisted by 
some sort of locking mechanism or brake. 
Often there is a lock in the front bearing 
of the main shaft so that the car is always 
locked except when the rope is pulled. 

Dumbwaiters (and light elevators) 
meant for multi-storey buildings usually 
were provided with a brake for the hand 
wheel. A check rope is attached to the 
brake lever, which allows the operator 
to regulate the speed of the car when de- 
scending. The counterweight is adjusted 
so that the car will descend when the 
brake is released. 

The car is steadied in its movement up 
and down by guide rails that are fixed to 
the shaft framing. These are wood in old 
models, metal today. The entire assembly 
of pulleys, gearing, car, ropes, rails, coun- 
terweights, etc., might have been bought 


The owners of the 1890 house in 

Peoria (p. 14) restored the existing 
manual dumbwaiter, which travels up 
and down three storeys. A dumbwaiter— 
a little elevator that's basically a box or a 
tray run by ropes and pulleys—is useful 
for bringing groceries to an upstairs 
kitchen, moving laundry from bedroom 
to basement, and hauling suitcases down 
from the attic. 

With the box and ropes removed, old 

dumbwaiter shafts often were used 
for retrofitted plumbing, electrical, or 
HVAC lines. Some old dumbwaiters 
have been boarded up, some turned into 
closet space, and these may be relatively 
easy to restore: if the pulley mechanism 
remains, it may need only new ropes. A 
dumbwaiter consists of a car enclosed in 
a shaft and suspended by ropes or chains 
from a pulley or pulleys above, so that it 
may be raised or lowered by means of a 
hand rope. The car is counterbalanced 


MANUAL SOURCES 


The car is suspended by ropes or chains from a 
pulley or pulleys above, so that it may be raised 


or lowered by means of a hand rope. 


Silent Servant silentservant.com Dumbwaiters 
for residential and commercial use by Miller 


Manufacturing, using metal guide rails. 


Whitco/Vincent Whitney Co. vincentwhitney 
.com Specializing in hand-operated dumbwaiters, 
residential and commercial, with capacities from 


65 to 250 lbs. 


Two of multiple car design options, ca. 1923, 
for manual dumbwaiters by the Sedgwick 
Machine Works of Poughkeepsie, New York. 


COURTESY OF SEDGWICK MACHINE WORKS, 1923 CATALOG 


FOR RESOURCES, SEE PAGE 87. 
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Squat and unembellished save for hollyhocks and 
lilies, the 1838 house reveals Scottish ancestry 
in the village of L Epiphanie, near Montreal. 


By Anne Gardon & Perry Mastrovito | Photos by Perry Mastrovito 


Lucie Archambault 


dinners take place around a 
Louis XIIl-stvle oak table with 
sculpted legs. The kitchen's 
functioning fireplace gets 
occasional use, Lucie tends to 
the black soot marks with lime 
paint (whitewash, or calcium 
hydroxide solution and chalk]. 
Atop a cupboard sits an old cop- 
per teapot; a jumble of wooden 
implements, cast-iron pots, and 
earthenware jugs give the room 
a convivial atmosphere. Similar 
objects fill the dining room, 
which has another fireplace 


, 


and old things since my teens,’ 
says Lucie, the avid gardener 
whose passion is evident. 

The ground floor has the 
kitchen, the open dining 
room, a big living room, and 
a bathroom. A giant wood- 
burning cook stove commands 
attention; its warming ovens 
are inset with mirrors, and 
a ceramic landscape scene 
fills the backsplash. A bread 
bin under one window has 
its original paint and is 
older than the house. Family 


The property 
might be called 
an estate, as it includes 


130 acres of land; fields are 
rented to local farmers. Old 
barns sit near a wood lot that 
slopes down to the river. The 
landscaped garden, created 
over two decades, is vast at 
250,000 square feet. But the 
old house set on a knoll is the 
center of attention. 

Sturdily mocking the pas- 
sage of time for the past 178 
years, it is a fine example of 
Scottish architecture. It is not 
tucked away in the Highlands, 
however, but rather sits in 
the quaint Quebec village 
of L'Epiphanie, in the Saint 
Lawrence River Valley. The 
fieldstone house was built by 
the Ewins, a well-to-do Scot- 
tish family, who settled in this 
part of Quebec because a small 
community of their kin was 
already here. 

Lucie Archambault and her 
husband are today's preserva- 
tion-minded owners. Lucie is 
a woman with lots of en- 
ergy and talent to spare—she 
restores furniture, renovates 
houses, and landscapes pro- 
fessionally. The Archambaults 
have owned the house for 28 
years, moving in for good in 
1993; they restored one room 
at a time, and they started 
from scratch on the gardens. 

"It was in desperate need 
of repair," Lucie admits. The 
kitchen floor lay on bare earth; 
they dug foundations. Still, 
wonderful surprises were in 
store. Behind later drywall, 
the couple found delicate old 
mouldings, a wall cupboard, 
and a forgotten fireplace. 
Lucie and her husband were 
raising three young children 


during the years of restoration. 


It was a labor of love. “I’ve 
been fascinated by history 


PREVIOUS SPREAD The unadorned facade, an example of Scottish 
architecture, has stayed true through the years. Metal roofing 
painted red draws attention to the eave detail. OPPOSITE This early 
paint-decorated rocking chair was discovered stored in the attic 
of the owner's father. BELOW The area now used as a dining room 
has a fireplace inset with a vintage, Montreal-made woodstove. 


a gentle approacb 


The most ornamental element of the old 


farmhouse is the staircase. The handrail 
is sculpted oak, balusters and newel post 
delicately turned, spandrel ornaments 
in place. Treads are worn and layered 
with patina—and, as with the rest of the 
old house, they have been preserved as 
they are. Painted floors, unembellished 
hearths, and antiques in original finish- 
es complete the picture. 


and an old woodstove with the Fitted with mirrors and a tile landscape, the antique Chapleau cooking range 
from 1911 never goes unnoticed. Family pieces and local antiques fill the house. 


curious name L’Indien, made 
by a Montreal foundry. 

To furnish the house, 

Lucie raided her father’s attic, 
where she found heirlooms 
stored and forgotten. Other 
pieces came from an antiques 
dealer specializing in 18th- 
and 19th-century furniture; 
Lucie occasionally worked for 
him. “I tried to keep a certain 
unity, choosing pieces from 
the period of the house.” 

An imposing floor clock 
built by Ira Twiss dates from 
the early 19th century. Leather 
sofas face a woodstove 
where once there had been a 
fireplace. The window wells 
reveal the thickness of the 
stone walls, which are almost 
three feet deep. Walls narrow 
as they reach the attic; ceilings 
on the ground floor are nine 
feet, but just seven-and-a-half 
feet on the top floor. 

Almost gleefully, Lucie says 
that "there's always some- 
thing to be done!" She finds 
housecleaning gratifying. “All 
the things were made with 
care, and have passed the 
test of time...It’s almost like 
they have a soul, they don’t go 
out of date, they'll last if we 
take care of them," she says. 

“It feels good in my heart to 
know I'm doing my part to 
preserve this heritage." 

Lucie designed and planted 
her colorful gardens to blend 
with the friendly rusticity in 
the house. Mostly indigenous 
vegetation lends a natural 
look, yet the gardens respect 
the rules of landscape design. 
Amidst shrubbery and flowers, 
ground covers, and evergreens 
that lend structure in winter, 
we could make believe we are, 
indeed, in Scotland. 


FOR RESOURCES, SEE PAGE 87. 


TOP This side of the big living room is furnished as a music 
room, with frilly green plants around the Steinway grand 
piano. LEFT The kitchen fireplace, used occasionally, gets 
renewed with whitewash. ABOVE The other side of the living 
room is a nook with cozy sofas and a wood stove. 


PHOTO BY WILLIAM WRIGHT 


In an 1840 house, a drop-leaf tavern table 
in original red paint sits on a natural-fiber mat. 


in the U.S. as encaustic tiles. Downing suggested that patterned 
inlay tiles were more durable and thus more economical than 
carpets and floorcloths for high-traffic rooms. 


WINDOWS Wood shutter-blinds and Venetian blinds were in 
use. The 1830s and 40s predate the period of Victorian multi- 
layer treatments. In any case, expensive drapery in rich fabrics 
hung only in the windows of the wealthy, and usually urban, 
class. Rural householders used cotton (calico, dimity, chintz) 
and muslin. The inexpensive roller shade was quite popular. 
Window curtains might be very simple—just matched panels 
shirred on a rod or cord, or tacked to the window header. A 
short valance often covered the top of the curtains. The so-called 
Venetian curtain, akin to a Roman shade that may be drawn up, 
was recommended. 


ROOMS 1830-1850 


THE COUNTRY VERNACULAR By Patricia Poore 


S The house in the St. Lawrence Valley (p. 24) is preserved 

@ as time left it, and is now filled with local antiques. The in- 
terior is hard to describe. France ceded North American colonies 
to Britain in 1763, and the dominion of Canada was not formed 
until 1867. Yet this house, built in 1838, is not colonial, nor does it 
display urban style. What period is it? 

Queen Victoria ascended the throne in 1837, but the styles we 
think of as Victorian usually fall between 1860 (or after the U.S. 
Civil War) and as late as 1910. What are we to make of the period 
1830 to 1850? At the time, more than 90 percent of Americans 
lived in rural areas, but it was a time of growth and change in 
transportation and manufacture. Wealth continued to inform 
interior design and such amenities as lighting and plumbing. 
Here are some general guidelines for interiors and furnishings 
in the period. 


WALLS & TRIM Walls were not always whitewashed. Stairhalls 
were painted in quiet colors, drawing rooms might be more 
colorful. Rooms facing north or east were done in warm colors, 
while those facing south or west wore cooler greys, violets, 
blues, or greens. Woodwork—casings, the baseboard or mantel— 
might be marbleized. Hallway wall plaster was scored as it was 
applied in imitation of ashlar (cut and dressed stone blocks), or 

a similar effect might be achieved through wallpaper. Bedrooms 
had light-colored walls and were often papered. 


FLOORS Matting, painted canvas floorcloths, and cheap woven 
coverings already were available in the 18th century. Hand- 
loomed ingrain and Brussels carpets were more widely available 
by the 19th century. Mostly, floors underneath were bare soft- 
wood boards, neither stained nor varnished. Cleaning involved 
scrubbing with sand and brushes, or bleaching with lye. 

Painted floors were common. Tastemakers urged painting the 
exposed borders around the edges of large rugs. Paint-stenciled 
floors and floorcloths were other options. Matting was recom- 
mended for almost any room. Carpet matting was to be laid wall 
to wall; “mats” referred to smaller rugs. Both were available in 
many fibers, including sheepskin and thick woolens, as well as 
coconut fiber and flat-woven grasses from the Far East. Home- 
made rag rugs were common. 

Plain and figured quarry tiles were in use during this period. 
By midcentury, plain or patterned English tiles were marketed 
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PHOTOS BY MICHAEL BRISTOL 


Although there was some labor involved, this solution to a problem floor was inexpensive 
and remarkably effective. By Michael Bristol 


I started in the bathroom by pulling up the carpet. Then I 
thought: I’ll just paint the sheathing. After filling holes and a 
seam with drywall joint compound, sanding, and priming, I 
used paint, glazes, and antique graining tools to make the floor 
look like pine floorboards. 

I replaced the tired mid-century vanity cabinet with a pedestal 
sink, and hung reproduction "Tulip Garden' wallpaper from 
Aesthetic Interiors. Trim painted creamy white is more cohesive 


and lends a turn-of-the-century look. The traditional “pine floor" 


warms the room. I plan to use the same treatment for the floors 
in the kitchen and laundry room. 

A recent project has been to create a turn-of-the-century garden 
in the side yard. The plan and plantings are simple and suitable, to 
go with the philosophy I'm learning from my rural home. 


I live in Cordova, Nebraska, a rural community with a 
population of 140. All the streets in town are named for Greek 
heroes and philosophers. My house is on the corner of Socrates 
and Andromache. 

But what I want to show off here is a bathroom renovation. 
The project was part of my ongoing restoration of a 1908 house 
with a small addition. The first floor presented some challenges. 
In the kitchen/bathroom/laundry area, the original pine flooring 
had been overlaid with OSB and then covered in commercial 
carpeting. [OSB is oriented strand board, an engineered wood 
particleboard sheathing product made of compressed wood 
flakes and adhesive. -ed.] I dreaded pulling everything up, but 
adding a top layer of tile or wood would raise the floor level at 
least a half inch. 


THE TECHNIQUE 


1. Cover prepared OSB or plywood with latex 
white primer; let dry. Choose “floorboard” 
width and with tape measure, straightedge, 
and black marker, draw parallel lines on the 
primed sheathing. 


2. Here five colors were used, two light, one 
medium, two dark: Sherwin-Williams flat 
latex in Sociable, Tassel, Spicy Hue, Penny 
Wise, and Rugged Brown. Take three lighter 
colors and separately mix each with glaze 
(Sherwin-Williams Faux Impressions). Apply 
quickly and at random with bristle brushes, 
in the direction of the “boards.” Let dry. 


3. With painters’ blue tape, mask every other 
board. Choose a dark tone and mix with glaze. 


4. Apply entire length of a board, then, with 

a continuous motion, pull the graining comb 
or rocker tool to lift some paint and reveal 
"grain." Continue for each unmasked board. 
Always allow the paint/glaze to dry before re- 
moving tape. Repeat on the remaining boards. 


5. Mix the darkest color with glaze for a wash; 
spread on three or four boards at a time, and 
while wet gently drag a soft rag along the 
"board" to soften. In this project, the surface 
was then "stained" with a mix of burnt umber 
liquid acrylic paint in glaze and water; use 
raw umber for a more aged look. Let dry. 


6. Against a straightedge, use a black perma- 
nent marker to redraw lines mimicking seams 
between "boards." 


Protect the painted surface with a high-quality satin or semi-gloss urethane or 
varnish, applied in several thin coats (7). BELOW Period touches complete the room. 
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SECOND EMPIRE 

The only one of its kind in Macon, 
this ca. 1884 house has seen few 
alterations—perhaps because 
the builder's family lived here 
for more than 50 years. The 
salmon-color brick is offset by 

a whimsical tower with faceted 
roof, stone quoins at the cor- 
ners, and an ornate ironwork 
gallery. Its mansard roof is clad 
in slate with fishscale details 
and polychromy; a bracketed 
cornice supports the deep eaves. 
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THE WEATHERFORDS' HOUSE 
Even as a late example of Italianate 
stvle, this ca. 1875 house possesses 
defining features in its bilateral 
svmmetrv with central tower and 

a double staircase. Other impres- 
sive elements include a cupola 

and decorative cornices. The origi- 
nal metal roof was imported from 
London. 'Due to double-brick con- 
struction, the 4,000-square-foot 
home's utilitv bills are lower than 
for our previous 1,300-square- 

foot bungalow,' sav the owners. 


COLONIAL REVIVAL 

This house built ca. 1908 repre- 
sents a common 6" 
typified by a Simple foursquare 
plan, single-storey front porch, 
and accentuated entry. This house 
falls into the hipped-roof, full- 
width-porch subtype. The large 
windows inthe dormer, a varia- 


tion ona classic Palladian window, 


may have been a later addition. 


Jessica Walden and Jamie Weatherford live with their son, Walden Weatherford. They operate Rock Candy Tours, a walking tour of Macon's musical heritage. 


‘Inspire 


MY NEIGHBORHOOD 


ال سس شی شس کہ یں 
BEAUX ARTS‏ 


Known as "the Crisco house," this 
ca. 1901 residence was owned by 
Wallace McCaw, whose company 
developed the shortening. Col- 
umns are replacements, but the 
bold terra-cotta pediment is origi- 
nal. An arched doorway encloses 
double doors flanked by bull's- 
eye windows. In the 1930s, the 
grand house was converted into 
apartments, but since has been 
restored as a single-family home. 


“Raising our family bere means so 
much more than a street address. 
You can feel the soul of our city in 


its historic housing.” 


34 
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FOLK VICTORIAN 

Dating to ca. 1854, this charming 
Folk Victorian cottage resembles 
the gable front-and-wing subtype 
found throughout the South. De- 
spite the 1870 addition of a pro- 
jecting “tower” bay on the gable 
front, it is an excellent example 
of the style and subtype. Eave 
brackets, porch details, and lou- 
vered shutters add to the appeal. 
The gabled dormer is vented. 


GREEK REVIVAL 

The architrave, frieze, and 
cornice of this house create 

one of Macon's most aestheti- 
callv pleasing Greek Revivals. 
Relativelv unchanged from the 
original design, the house is 
enhanced bv well-proportioned 
round and square Doric columns 
with matching corner pilasters. 
The second owner, Colonel Lewis 
N. Whittle, was Commander-in- 
chief of the Bibb Countv Georgia 
Militia during the Civil War. 
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RENAISSANCE REVIVAL 

This circa 1905-06 home isa 
classic Italian Renaissance 
example, beginning with the 
symmetrical facade and hipped 
tile roof. Lower-storey windows 
and doors are accented by arches 
with marble detailing. Other 
embellishments include decora- 
tive brackets under the eaves. 
The massive entry porch and side 
porte cochére enter into formal 
rooms on the main floor. 


BRISTOL, PA / $570,000 

The ca. 1850 Second Empire Capt. Lemuel Jarvis 
House offers direct views of the Delaware from 
double porches lavished with Victorian gingerbread. 
Interior includes original floors, turned newel post, 
and an enriched parlor ceiling. It has new, period- 
sympathetic windows. 


The Swam Agency, swanagency-tóm 


SEDGWICK, ME / $500,000 

The ca. 1900 gambrel-roofed Camp Nautilus is 
a shingled summer cottage with its own beach, 
sweeping views of Eggemoggin Reach, multiple 


| porches, and original boathouse. The interior has 


a stone fireplace, exposed rafters, knotty-pine 
walls, and a twig stair rail. 


Jim li y 


CLARKSVILLE, MO / $139,000 
This ca. 1860 Gothic cottage overlooks the Missis- 
sippi. Built as a dependency for the Greek Revival 


| house next door, now it's on the National Register. 


Fanciful bargeboards at the gable give way inside to 
fretwork, leaded-glass transoms, original paneling, 
and a diminutive mantel. 


Inspire 


WINDOW SHOPPING 


Houses Near the Water 

It makes historical sense that, in manv 
towns, the oldest houses are close to 
the water—oceanfront, lake, or river. 
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WARREN, RI / $898,000 

The shingled beach cottage with bell-tower cupola is a 1928 Dutch Colonial 
perched on Mt. Hope Bay at the Massachusetts border. It has been com- 
pletely updated; period touches include original wood flooring, colonnaded 
waterside porch, 2/2 windows, and a rear entry with pergola. 


Jill Burt, Childers S.4.R., childerssir.com 


TOMS RIVER, NJ / $799,000 

This three-storey 1890 Queen Anne with Stick elements overlooks the 
Toms River. The interior needs some work, but the parlor colonnade 
retains extensive fretwork and the intact staircase with newel post and 
lamp is unpainted. The brick fireplace is pristine. 
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That Complements Any Kitchen 


Adorned with copper, brass, nickel or chrome, 
each custom built Elmira Stove Works 
appliance is true to its era, while offering the 
performance and features found in the most 
modern kitchen appliances. 


Models available in gas, electric, dual fuel or 
wood-burning. Let us build one for you. 
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Works ElmiraStoveWorks.com 
For true originals. 1-800-295-8498 Bl 
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"We're the 

soapstone experts F 
you can trust to T 
make your installation .- 
easy—call us!" A 


Glenn Bowman, Owner 


x پوس سا‎ one Co, 


0906 Get started at VermontSoapstone.com 800-284-5404 
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QUICK MAKEOVERS: SPICE UP A KITCHEN | 
| Upgrade a tired kitchen with a tin ceiling, 
| period hardware and linoleum repair. 
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FINISHING ۷ 
WOODWORK & FLOORS 


ae ` of the nature of the wood itself (species and grain, for 
2 - traditional finishes and their modern counterparts, and HE nte 
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THE 
PRO 
TIP 


Wax wears quickly 
in traffic areas 
and turns dark 

in seldom-used 
ones. For a similar 
look with better 
protection, apply 

a light coating of 
tung oil, which 
actually penetrates 
the wood. Although 
curing times are 
long, tung oil 
affords moderate 
protection without 
looking like a 
urethane finish, 
and is easy to 
touch up. 


The oil-based varnishes were made 
from resin from a tree, such as pine, 
cooked and dissolved in linseed oil, a 
natural, film-forming, drying oil that 
is the basis of traditional paint. As the 
varnish dries and cures, the molecules 
of the combined resin and oil link up to 
form a tough, elastic film that withstands 
water and many common solvents. 

The 1890s to 1920s stands out as 
the golden age of wood strip floors. To 
achieve a deep, rich, glass-like “cabinet 
finish” on oak or other hardwoods, the 
finisher first meticulously hand scraped 
the boards to reveal the full grain char- 
acter of the wood. Next, the floor was 
rubbed with filler to level the pin-sized 
pores in open-grain woods such as oak 


rly wood floors were 
cleaged frequently, but 
seldom surface-finished, 
save for acoat of wax. 


FINISHES FOR FLOORS 


more costly materials—such as check- 
erboards or geometrics that mimicked 
marble tiles, striped patterns evoking 
Venetian carpets, or stenciled borders to 
suggest area rugs. 

Whether painted or naked, wide- 
board softwoods held the floor in houses 
grand and small, well into the middle 
of the 19th century. What radically 
changed the look of floors during the 
second half of the 19th century was the 
shift to tongue-and-groove strip flooring. 
Long, narrow boards, about 3" in width, 
in rich hardwoods including oak or 
walnut, lent themselves to clear, glossy, 
oil-based varnishes, especially when the 
lumber was rift-sawn to maximize desir- 
able grain effects. 


Wood floors in early America were 
cleaned frequently but seldom treated 

to anything approaching today’s finish 
options. The earliest wood floors were 
composed of plain wide planks, about 
144" thick, sawn from Eastern white 
pine in the North, yellow pine or cypress 
in the South. Colonials scrubbed their 
bare-board floors regularly with lye and 
water, giving the wood a matte, grey- 
brown cast. In 18th-century Georgian 
houses, the wide-plank floors were 
more sophisticated in construction, with 
splines or dowels joining the boards, but 


still the boards most often were left bare. 


When it was available, paint was ap- 
plied to floors in patterns, bringing color 
and visual appeal suggestive of other, 


nood flaġrs 
Victorian 

e dressed 
expen- 
sive inlays and 
reated to the 


t oil-based 
h finisħes: 


Triage for Damage 

Depending on what the wood has been exposed to in its 
history, freshly sanded floors may stain blotchy. If the floor 
shows evidence of old water or pet-urine stains after sanding, 
it’s best to opt for a darker color stain. Always test the chosen 
color in an inconspicuous spot before covering a large area. 

If the damage is localized to a small area, you may be able 
to cut in replacement pieces. Make the repair with the same 
species and cut of wood. The wood should also have a similar 
tightness or looseness to the grain: if you’re replacing boards 
in a flat-sawn fir floor, for instance, heart pine won't look 
anything like it. 


and mahogany. Then, after meticulous 
cleaning, the finish was completed with 
at least three coats of varnish. These oil- 
based finishes gave flooring both shine 
and depth, a hallmark of late Victorian 
houses and a look that's still prized for 
historic floors today. 

After 1900, the tides of taste turned 
toward more subtle finishes. The Arts & 
Crafts ethos in particular shunned the 
shiny, as well as “dishonest” decoration 
like faux graining. Yet even Gustav Stick- 
ley, the sage of the Craftsman movement, 
conceded that novel concepts of the era, 
such as ammonia fuming to darken oak 
woodwork and grey-green finishes on 
paneling, were less applicable to floors. 
He recommended conventional filling 
and finishing to make floors “entirely 
smooth and nonabsorbent.” 

Finishing wood floors has remained, 
in general, the same process since, but 
with increasingly industrialized tools 
and materials. Mechanical sanding 
eliminated hand scraping for all but the 
most special floors after World War I. 
(Now hand-scraping is making a come- 
back as a design element in contem- 
porary wood floors.) Natural varnish 
resins were replaced by synthetic alkyd 
varnishes developed for paint in the 
1920s. In the 1970s, alkyd varnishes 
began to be eclipsed by polyurethane, 

a polymer made by vegetable oil (such 
as linseed, soya, or safflower) reacting 
with other chemicals. 

Although the first polyurethane 
varnishes proved to be incredibly tough 
and resistant to water and detergents, 
they looked plastic on a floor—fine for 
gymnasiums, less so for houses—and 
showed scratches readily. Later polyure- 
thanes were oil-modified to incorporate 
some of the traditional oil base into 
the varnish to mitigate these problems. 
While water-based polyurethanes 
produce a clear finish that won’t darken 
over time, oil-modified polyurethanes 
are usually amber. They also cross-link 
to the surface of a wood floor, creating 
the sought-after deep finish associated 
with floors in older homes. For the most 
authentic look, choose a satin finish 
rather than a glossy one; they wear 
equally well. By Gordon Bock 
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ABOUT GRAINING 


The painted treatment that marks doors and 
woodwork of all economic levels in the 18th 
and first half of the 19th century is graining— 
decorative painting that cunningly simulates 
figured wood. Faux painting was both a folk 
art and a fine art. In an era when Americans 
were fascinated by pattern, faux grained fin- 
ishes approximated the grain patterns, color, 
and subtlety of real wood, especially fine or 
heavily figured woods like walnut, oak, and 
bird's-eye or tiger maple. Early designs were 
sometimes naive, but by the second half of 
the 19th century, paneling, doors, and other 
woodwork were treated to highly sophisticated 
techniques that produced realistic imitations 
of luxurious woods like book-matched crotch 
mahogany and rosewood. 

Refreshing a grained surface is a complex, 
multi-step process. As with stained surfaces, 
the decorative coat went under the final finish 
rather than on top of it. Any attempt at resto- 
ration requires an understanding of the many 
layers involved. 

A grained finish begins with sanding and 
cleaning the surface. This is followed by 
a layer of enamel, topped by an oil-based 
ground coat. After a light sanding, the glaze 
layer is applied. Neither a paint nor a stain, 
glaze is a transparent medium for creating 
the grained design. Once the artistic part of 
the work is finished, the design is allowed to 
dry and then sealed with a protective coat of 
varnish or polyurethane. 


ABOVE Re-creation of ca. 1760s grain figure simulating 
mahogany, at the Georgian-era Schuyler Mansion in 
Albany, New York. 


FINISHES 
FOR WOODWORK 


touchup,” says Johnson. 

Later woodwork and flooring 
may be coated with varnish, the 
precursor to polyurethanes. “Var- 
nishes are finishes in which resins 
are dissolved in an oil base, carried 
by mineral spirits; in the case of 
a waterborne varnish, the resins 
are carried by water,” Johnson 
continues. “In both cases, the 
varnish dries by evaporation and 
leaves a clear layer of resins, linked 
together chemically.” 

When refinishing a varnished 
surface, it’s important to stir, not 
shake, the varnish. “You want to 
keep the resins evenly suspended 
in the medium. Keep them stirred 
up as you work.” 

In the 1950s and ’60s, woodwork, 
paneling, and doors were often 
finished with microcellular lacquer 
rather than varnish, an effect 
that gave woods like Philippine 
mahogany (or lauan, as it is more 
commonly known) a higher-gloss 
finish. Applied by brushing or 
spraying, “lacquer is a stronger 
version of shellac,” Johnson says. 

“It is more water resistant and al- 
coholic than shellac,” but it suffers 
from wear over time. Like shellac, 
however, it’s easy to refresh. “The 
same as shellac, a new coat melts 
the previous coat.” 


To protect the 
finish of cabi- 
nets and other 
woodwork, use 
cleaners specifi- 
cally formulated 
for cabinets. 


From door and window casings 

to paneling and staircases, the 
woodwork in almost every house 
built between roughly 1860 and 
World War II was cut and shaped 
from clear, old-growth heartwood. 
While regional variations and date 
of construction meant that the trim 
might be pine, oak, chestnut, heart 
pine, walnut, Douglas fir, or gum- 
wood, this is quality material. 

Initially, any woodwork or trim 
that wasn’t painted was either left 
bare or treated to a protective mix- 
ture of linseed oil and wax. In the 
last quarter of the 19th century and 
well into the 20th, however, these 
gorgeous woods were more likely 
to be finished with either varnish 
or, more frequently, shellac. 

From about 1880 through the 
1920s, “a lot of the woodwork was 
finished with what we call orange 
shellac,” says Bruce Johnson, a 
spokesman for Minwax and the 
author of The Weekend Refinisher and 
other books on woodwork. “It didn’t 
matter what kind of wood it was.” 

Shellac, a natural material 
harvested from lac beetles, comes 
as flakes that dissolve in denatured 
alcohol. Unlike modern polyure- 
thanes and some varnishes, shellac 
is easy to refresh. “New shellac 
melts old shellac, so it’s easy to doa 


The dining room ina San Diego bungalow, 
completely outfitted in a highly figured red 


gumwood, restored by Craftsman Wood Finishing. 


In the 1910s and ‘20s, the Southern lumber 
industry heavily advertised gumwood in national 
design magazines, creating an aura around it 
that didn’t exist where it grew. Gumwood used for 
trim is golden or bright reddish-brown in color, 
with a black grain sometimes appearing at its 
heart. It is heavy, straight, satiny, close-grained, 
and takes a beautiful polish, which is no doubt 
why it was used to trim thousands of houses 
throughout the U.S. Carpenters still use it for 
trim, sometimes calling it satin walnut. Ideal for 
clear finishes, gumwood also takes paint well. 

The heartwood that was used in the 1920s is 
hard to find today, Good says. Only the highly 
figured variety is available, and not very widely 
at that. 


To keep shellacked finishes looking great, avoid using any 
sort of harsh cleaner on the refreshed finish. For surfaces 
subject to heavy wear, such as baseboards, Bruce Johnson 
recommends applying a coat of hard paste wax to protect the 
shellac. Use a brand that requires some elbow grease, such as 
Johnson, Butcher’s, or Minwax. “A good quality wax over an 
orange shellac finish or a new shellac finish will go a long way 
toward protecting it and helping to duplicate that old patina.” 


WHAT IS GUMWO0D2 


Depending on whom you ask, gumwood is a 
wood species treasured for interior woodwork in 
early 20th century houses...a cheap wood used 
for painted trim in houses of similar vintage...or 
a weedy tree despised by Southern lumber grow- 
ers a century ago. Or possibly all three, accord- 
ing to Michael Good, a professional woodworker 
and columnist for the San Diego Uptown News. 

What it is not is eucalyptus. Harvested from 
the American sweetgum tree (Liquidambar 
styraciflua), gumwood is a hardwood that grows 
from Florida to Connecticut in the East and, 
according to Good, is a common street tree in 
southern California. If you grew up in the South- 
east, you're most familiar with its spiky fruit, the 
ubiquitous gumball. 


Waxing Sbellac 


Before you begin 
working with strip- 
pers, finishes, or 
stains, put on a 
respirator! Surgi- 
cal-style masks 
won t protect your 
lungs and other 
sensitive tissues 
from the chemi- 
cals like VOCs 
(volatile organic 
compounds) that 
exist in low to 

high amounts in 
many strippers. 
Even water-based 
or eco-conscious 
finishes may be 
harmful to the skin 
or eyes. Open the 
windows and make 
sure the workspace 
is well ventilated. 
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A CLEAN FINISH 


The steps to refinishing wood- 


work are simple, but require care. 


Prepare the wood by sanding it toa 
smooth finish. Rub with a tack cloth to 
remove every last speck of dust. 


Apply the stain, working with the grain 
of the wood. Let dry. Lightly sand, 
clean with tack cloth, and reapply 
stain as desired. 


Once the woodwork is in place, spot 
sand any rough areas and meticu- 
lously clean with a tack cloth. 


Apply a clear topcoat with smooth, 
even strokes, again working with the 
grain of the wood. Apply additional 
coats to reach desired sheen. 


STAIN MATCHING 


buy wood,” Johnson says. Buy small cans 
of stain in several colors, or ask an expe- 
rienced hand at the paint store or lumber- 
yard to help you do the color matching. 
Sometimes stains that look nothing like 
the color you are seeking can add just the 
right tint to a blend of other stain colors. 
Then experiment, mixing a little of one 
color in with another, until you get a close 
match. "Then go home to experiment on 
your particular wood." 

If you're working with a finish applica- 
tion that can take stain, like shellac, you 
might be tempted to add tint to the finish 
rather than stain as a first step. Don't, 
unless you're a pro. "The problem with 
tinting is that you are putting the color 
in the finish, which can give you a cloudy 
effect, even a muddy effect." 

As you apply a tinted stain, lap marks 
and errant brush strokes will show, too. 

“Stain first, let it dry, then put your finish 
on top," Johnson advises. 


Are You Fuming? 
Tempted to try fuming on 
Arts & Crafts woodwork? 
Think again. Fuming is 
very dangerous, says author 
Bruce Johnson, better 
known as the originator 
and director of the annual 
Arts & Crafts Conference in 
Asheville, N.C. A successful 
fuming technique requires 
a very strong formula of 28 
percent ammonia. (Over- 
the-counter ammonias 
contain 3 percent.) “If you 
want that dark look, it’s 
better to get it with a stain.” 


LEFT A finish on a period Arts & Crafts colon- 
nade is more likely the product of a custom 
mixed stain than fuming with ammonia. 


Take it from wood-finishing maven Bruce 
Johnson: replicating the appearance of old 
stained wood is tricky. “Matching an origi- 
nal stain is hard, there’s no doubt about it,” 


says Johnson. “You have to experiment.” 
Think of the colors on a stain card 

only as a way to get you going in the right 

direction, he says. Pay no attention to the 


names: a nut-brown stain for Arts & Crafts 


woodwork, for example, might be called 


“Colonial Pine” or even “American Walnut.” 


A tried-and-true method for approxi- 
mating an existing stain is to test stain 
combinations on wood samples similar 
to the wood you have, especially if you 
are making a repair. The wood samples 
should closely match the existing wood 
in terms of species, density of the wood, 
grain tightness, and cut (i.e., quarter- 
sawn or flat-sawn). 

“The trick to matching old heart pine 
or cherry or quarter-sawn oak is to go to 
places where professional woodworkers 


Finishing School 

Clear finishes for woodwork typically 
are blends of natural plant or nut- 
based resins or oils suspended in (or 
mixed with) oil, alcohol, solvents, or 
water. Historical finishes like shellac 
and tung oil may not wear as long as 
modern polyurethanes, but they have 
their own desirable characteristics. 


1 ò Shellac flakes in ready-to- 
mix form. You call also buy 
pre-mixed liquid shellac. 


011-0 Predecessor of Wood trim, Dries to clear, elastic, durable Solvents Apply new 
Varnish polyurethane made paneling, finish but can yellow with age. True (mineral coats without 
from oils, resins, built-ins varnishes cure more slowlv than spirits, paint stripping. 
dryers, solvents even oil-based polyurethanes; thinner) 
not as abrasion-resistant. 
Oil-based Synthetic resins Flooring; Cures to a deep, durable, and abrasion Solvents Strip or 
Polyurethanes impregnated with can also resistant finish with a slight amber (mineral sand surface 
oil, mixed with be used for color. Can yellow as it ages. Longer spirits, paint and apply 
dryers and solvents woodwork drying times than water-based thinner] new finish. 
polyurethanes (days versus hours]. 
Water-based Synthetic resins Flooring and  Quick-drying finish floats on the Soap Strip or 
Polyurethanes mixed with dryers woodwork surface. Multiple coats required for and water sand surface 
and solvents durability; exposure to water or heavy and apply 
use hastens degrading of finish. Dries new finish. 
clear, does not yellow. 
Shellac Alcohol-based Wood trim, Color ranges from light blond to very Alcohol or Reapply 
solution of lac paneling, dark brown. Scratches more easily ammonia, additional 
(a natural resin] built-ins than other finishes and whitens when sparingly coats; no need 
exposed to water. applied for complete 
refinishing. 
Tung Oil Tropical nut oils Flooring and  Penetrates wood; cures to a satin Mineral Reapply 
with chemical woodwork wet-wood look with a slight golden spirits additional 
dryers, solvents/ tint. Water-resistant, but can scratch. coats as 
mineral spirits Polymerized (or “cooked”) tung oils needed. 
cure faster. 
Low-VOC Natural proteins Flooring and Durable, scratch- and chemical-resistant Soap Apply new 
Finishes with limited use of woodwork sealer and topcoat that dries clear. and water coats without 
dryers and solvents Can be applied over bare or previously stripping. 


FOR RESOURCES, SEE PAGE 87. 47 


stained or coated wood surfaces. 


oun. 
Update Cabinet 


Hardware 


It's a quick way to a new look. Most 
reproduction cabinet hardware ranges in 
price from $2 to $20 per piece, though high-end "jewelry" may cost 

as much as $90. Hexagonal glass knobs, Colonial hand-forged iron 
handles, and Arts & Crafts hand-hammered copper bin pulls are just a 
few of the historical options. Replacing a single-screw pull is straightfor- 
ward. For handles with two screw holes, remove one of the handles with a low-speed 
cordless drill and measure the span from the center of each hole. Bring the measurements 
and the handle with you when picking out new hardware to assure a matched fit. If the 
style you like doesn't match, fill existing holes with wood filler and finish as needed. To 
drill new holes, remove the door or drawer and rest it on a flat surface. Hold the drill 
perpendicular to the cabinet to make the new hole. Consider using a jig, homemade or 
store-bought, to guide even alignment of holes on every cabinet. If necessary, cut the screw 
to the right depth with wire cutters. Attach the new hardware. 


ck in vogue, now in new colors as well as period ones. If yours is 


| You need a scrap of linoleum %"-1" larger on all sides than the damage. (Linoleum 
| needs to acclimate to the room for 48 hours prior to being installed.) If you have no 
. scraps, look for a matching remnant from a linoleum supplier. Or see if you can steal a 
| piece from the existing floor—under an appliance, in a closet. Position the scrap over 
the damage and align the pattern. Secure with tape. Using a straightedge and a utility 
knife, smoothly cut through scrap and flooring at the same time. Remove the patch 
and pry up the damaged pieces. Scrape adhesive and dirt from the subfloor. Apply a 
thin layer of linoleum flooring adhesive and press the patch into place. Roll firmly with 
a seam roller and dry for 24 hours. Run a bead of clear seam sealer around edges. 
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QUICK MAKEOVERS 


Spice Up 
a Kitchen 


Without remodeling, give 
a tired kitchen an upgrade 
with period hardware 

or a tin ceiling; keep 
linoleum looking its best. 
By Lynn Elliott 


Fix a Linoleum Tear 


Durable, “green” linoleum is ba 


vintage, fix cuts and tears before they lead to greater damage. 


Clean around scratches and run a thin 
bead of clear seam sealer along scratch- 
es. Dry overnight. For small tears, heat 
the “flap” with a heat gun or hair dryer 
and smooth into place. Gently lift it back 
up and apply linoleum flooring adhesive 
underneath. Replace it and smooth with a 
seam roller. Dry overnight and then seal 
seams as above. 


' Install moulding to abut field 
| panels but overlap filler. Then 
| install cornice: Hold a piece in 
q position, overlapping filler and 
; extending onto wall; mark on 
| wall. Using mark, snap chalk 
; lines on all walls. The cornice 


needs to be mitered for 


` outside and coped for inside 

, corners. If it came with wood 
! blocks, position under each 

| overlap seam. Secure cornice 
| along ceiling and wall flanges 
| every 6"; fasten seams every 
| inch or two. Close any visible 


seams with a hammer tap on 
a wood block. Seal remain- 


, ing gaps with clear oil-based 
| caulk; proceed with finish. 


| Starting at room center, line 
| up nailing flange on chalk 


ine and fasten a field panel 


| with 1%" cone-head nails 

: every 6". Panels overlap when 
| installed; face overlap away 

i from room entry for the best 

| look. You can leave one side 

. of a panel open so next panel 
' slides underneath. Line up 


beads on next panel on first 


i panel's flange and secure 

| second panel. Continue. Fol- 
i low with filler panels, leaving 
| space for moulding. At light 

| fixtures, mark opening on un- 
| installed panel; drill at center 
| to start and use tinsnips to 

i cut along marks. 


Hang a Metal Ceiling 
Patterns are still available in Gothic, Victorian, Classical, and Art Deco styles, powder-coated in zinc, 
copper, brass, and specialty finishes (for a metallic industrial look) or unfinished and ready to paint. 


i Prep the ceiling with ۷۸۰ 

| plywood or, for coffered style, 
| with 2x2 furring strips. Using 
| a stud finder, mark joists and 
' secure plywood or furring 


with 212" decking screws or 3" 
nails set 6"-8" apart. (Attach 
furring strips perpendicular to 


_ joists and on the perimeter.) 
_ Cut an opening in the plywood 


for the light fixtures if neces- 
sary. Referring to plan, snap 


_ chalk lines in a grid on the 
| ceiling. An assistant is advised 
| as panels are heavy. 


| Measure ceiling length and 

, width. Choose your style and 

| get its measurements for 

' field panels (usually 2' square 
| or 2'x4'] and mouldings (48' 

— with depths 1%"-6"]. Account 

: for filler pattern and cornice 

i (depths range 2"-18"]. On 

i graph paper, draw a ceiling 

| plan to scale for placement of 
| field panels, filler, moulding, 

| and cornice. Buy materials 

' based on the plan, allowing 15 
; percent waste. Before install- 
; ing ceiling, turn off power to 

| the room and remove ceiling 

| light fixtures. 


TIP € Wear safety glasses and heavy-duty gloves when working with metal ceiling panels—they are sharp! 
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TOOLS + MATERIALS 


A GOOD VIBRATIONS ^ 
Components in the Starlock, Starlock Plus, and 
Starlock Max series turn any compatible oscillating 
power tool into a precise cutting, sawing, shaping, 
sanding, cleaning, or polishing tool. Prices vary. 
Fein Power Tools, (800) 441-9878, fein.com 


GUTTER SCREENING ^ 
Keep leaves and debris out of your original wood gutters 
with these ingenious swale gutter plates. Measuring 4' long 
x 2' wide, they come with precut C-shaped bars for support. 
$50 each. GutterShed, (616] 460-6931, guttershed.com 


Handy ideas for summer 
projects or when we're 
fixing up the place. 


« POCKET CIRCULAR 
The Compact Circular Saw easily cuts 2x4s in 
a single pass. Equipped with a 4^" thin kerf 
blade and 3,500 rpm motor, it excels at cutting 
trim, siding, and sheet goods. It's also ideal 
CLEAN LIKE A PRO for maneuvering, especially overhead. $59.99. 


The Pia 7 WorxSaw, [855] 279-0505, worx.com 


strength, waterborne cleaner 

for hardwood floors coated with 
clear, unwaxed finishes. The 
nontoxic cleaner leaves no dulling 
residue. Gallon: $25.99. Bona, 
(877) 289-2662, bona.com 


VENTS THAT BLEND > 
These laser-cut wood vent covers can be made from any 
wood species and in sizes up to 4' x 8'. Floor vents are 
34" wood with at least 4" metal backing secured to the 
wood for extra support. $18.50 and up. Pacific Register 
Company, (844) 487-7500, pacificregisterco.com 


Allied Window has a strong 
commitment to high quality custom 
storm windows & the capability to 
meet the needs of any home or 


: pt z A 4 55 pt , other building with single glass. 
ATTIED |, ek INC. ENSE 
€. USS ;IEOQ Custom Colors, 
Custom Scree Special Sha 
Yorn DL d I. s Won WE Historie Resident [^ 
ss Commercial Buildings 


Energv Savings—Approximatelv 5096 
Sound Reduction—Up to 5096 
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MATERIALS 
& SUPPLIES 


O Bristle chip brush 
and foam brush, sized 
appropriately for project 
O Vacuum cleaner or 
compressed air 


O Glass jar or plastic 
container with tight lid 


O Paint stirring stick 


0 Snow White or 
Light Cream milk 
paint (powdered) in 
necessary quantity 


O 120-grit sandpaper for 
milk paint; 220-grit for 
optional scuff-sanding 
of a protective topcoat 


Brush or lint-free 
rags to apply 
protective topcoats 


NO MORE 
VINEGAR 


The word “pickling” 
comes from an 
old-time process 
involving vinegar 
reacting with zinc to 
create a grey patina 
in wood pores. Today 
the word is used 
interchangeably 
with liming, white- 
washing, or bleach- 
ing—all methods to 
lighten wood and 
bring out its grain 
pattern. Bleach- 

ing is not gener- 
ally recommended, 
especially for floors, 
as it weakens the 
wood fibers. Minwax 
sells a White Wash 
Pickling Stain; 
Briwax's Liming Wax 
is worked into pores 
with steel wool. 
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Nancy Hiller made a cabinet to illustrate her 
technique. It shows several different pickled/ 
stripped effects. In practice, your preferred 
effect would cover the entire piece. 


Green Pickling 


A cabinetmaker’s serendipitous discovery has her using milk paint to 
create an aged, pickled finish that’s non-toxic. By Nancy R. Hiller 


>> Most people think of milk paint as a historically authentic finish for Colonial and 

Shaker-style furniture. I’ve found a way to use it to create a pickled look. While you 
can use this technique on any wood species, it works especially well for oak, which has rela- 
tively high tannic acid content. The reaction between the tannin and the milk paint creates 
a greyish cast that's perfect for Scandinavian-style furniture, and trim, and floors. (Floors 
should be sealed with several thin coats of polymerized tung oil such as Waterlox, or a com- 
patible, non-yellowing polyurethane.) 

Unlike some processes and commercial products for liming or pickling, this one is low- 
tech, non-toxic, and versatile. I discovered the technique by accident while trying to make 
an oak bookcase look as though it had been painted white, then stripped. No sooner had I 
applied a generous coat of white milk paint to the first side of the bookcase than I saw the 
paint turn grey. Thanks to high-school chemistry classes, I understood right away what was 
happening: the chemical reaction between the alkaline lime in the milk paint and the oak's 
tannic acid was making the new wood look aged. 

When the milk paint was dry, I sanded it, leaving a fine residue of white in the pores and an 
ashen cast to the wood. To preserve the cool tone, I used food-grade mineral oil as a light-duty 
sealer—not an especially protective coating, but fine for the bookcase I was making. Depend- 
ing on object and use, you may choose another compatible finish, such as paste wax. 


1. MIX 

Begin with bare wood. After sanding, remove 
dust with a vacuum cleaner or compressed air. 
Mix enough Snow White or Light Cream milk 
paint to cover your piece in one coat; follow the 
manufacturer's guidelines for mixing and cov- 
erage rates. In general, use 1 pint of dry milk 
paint powder to 1 pint of warm water, mixing 
in a glass or plastic (not metal) container with 
a well-fitted lid. Shake vigorously, then stir any 
remaining powder at the bottom into the mix. 
Shake again, allow the mixture to slake for ten 
minutes, and stir one last time. 


2. APPLY 

Use a bristle brush. Inexpensive paint chip 
brushes, widely available at hardware stores, 
are fine as well. Applwargenerousseoatrof 
paint in the same direction as the grain, 
working:quickly: If your piece is made of oak, 
you will see the wood begin to turn grey at the 
edges of the paint strokes. Allow the paint to 
dry completely. Depending on relative humid- 
ity, the viscosity of the paint mix, and the type 
of wood you're using, this may take from one 
hour to a full day. 


3. SAND 
Using 120-grit paper, begin sanding in the 
same direction as the grain. Workvevenly 
across the piece to ensure that you stay in con- 
trol of the sanding pattern and avoid a patchy 
appearance: Keep sanding until you achieve 
the look you want. To emulate an antique that 
has been stripped of paint, leave a little more 
milk paint in areas that are hard to reach, such 
as inside corners, but sand more from areas 
that get a lot of wear, such as sharp edges or 
around drawer pulls. 


4. PROTECT 


If the piece won't be subjected to much wear, 
you can skip the protective finish. Remove 

all dust from the piece, then apply one or 
more coats of oil. For a light-duty seal that's 
completely "green," you may use food-grade 
mineral oil, sold as a laxative at groceries and 
pharmacies. (Incidentally, food-grade mineral 
oil is a good sealer for salad bowls and cut- 
ting boards.) Alternatively, use beeswax. If 
being maximally green is not a concern, use a 
solvent-based paste wax such as Johnson's, 
Briwax, or Old Masters. 
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STUFF MY CONTRACTO 0 UP | 


You know the old saying, “measure 
twice and cut once”? In this case, the 
contractor should have set the level at 


_ least twice: once along the length of 
_ the tub, and then crossways. 


Many rectangular tubs like yours 


| are sold today as “self leveling," but 


that implies that the floor or substrate 
is perfectly level— not a situation 
typically found in older houses. Some 


. tubs come with short legs that can be 
_ shaved or adjusted to compensate for 
. any slope in the floor; these can be set 


in a bed of mortar. Others have to be 
leveled with shims. 

The former process involves putting 
the tub in position and adjusting the 


| legs until the tub is level on all four 

| sides. Then the tub is removed and 

l a bed of thinset mortar laid. The bed 
' should be about 1" deeper than the 

' length of the legs. 


Two people then place the tub on 
top of the mortar and push down 
until it is is firmly in place. Again it's 


_ checked for level and adjusted. When 
| everything is perfectly level, excess 
i mortar is wiped away and allowed to 


dry for at least 24 hours before any 

other work around the tub proceeds. 
Leveling with shims means setting 

the tub in place and checking for level, 


, then, with a helper, sliding hardwood 
|! or metal shims under the tub where 
| the base reaches the floor. Again it's 


rechecked for level on all sides. Ad- 
ditional shims are added as necessary 


i to level the tub. Once all is well, shims 
| are secured in place with silicone 

' caulk, first on the bottom of each 

| shim and finally on their top sides. 

| The tub is lowered in place, tested for 


level again, and adjusted if necessary 
before the caulk dries. 
Obviously, the time to do this sort 


| of work is before the cement backer 

| board and tile go in. In your case, it's 
| probably best just to live with the 
problem, unless the mold issue be- 

| comes so serious that you'd consider 


facing removal of the tile. Meantime, 


: keep it dry and caulked! 


& tA We have to hit 
the mold with bleach 


almost daily! 9 9 


After living in my 1925 Colonial Revival for a few months, 

I noticed that water tends to pond on the rim of the bathtub 
underneath the faucet. Black mold keeps popping up along 
that side, especially in the corner. We have to hit it with 
bleach almost daily! Finally I got out a level, and found the 
tub is higher at the other end. Otherwise it functions well. 


Seems like a big project... —Anna Taylor 


Share Your Story! 


What have you, your spouse, pet, contractor, previous owner [you 
get the picture) screwed up? Email us at lviator@aimmedia.com. 
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THE Cost 

VINTAGE NEWEL POST $5o* 
ANGLE GRINDER 

& WIRE CUP BRUSH $1100 
POLN URETHANE $50 

HARDWARE 

(BRACKETS, SCREWS & Borts) $25 


TOTAL ا‎ 
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steps to renewal 
1. CLEAN IT UP 


With a wire cup brush attached to an angle 
grinder, layers of old paint and rust were 
removed. The design was revealed, but enough 
patina was left to suggest a colorful past. (As 
always, use heavy gloves, eye protection, and 

a lead-filtering respirator; a work apron is 
recommended as the steel brush wires may 
detach and go through clothing.) 


2. CLEAR COAT 

These newels then were coated with low-gloss 
polyurethane, sealing remaining paint and as- 
suring easy maintenance. Another option: Wax 
and buff the cleaned iron with Johnson's paste 
floor wax or carnauba wax to provide a mellow 
finish that will need periodic reapplication. Had 
the owners elected to remove all the old paint 
and rust, newels may have been stripped and 
powder-coated at a metal shop. 


3. INSTALL 

Placement was carefully considered; posts 
often look better an inch or two out from the 
railing. Height was determined in relation to 
the rail; newels are typically 40"-45" above the 
floor. With surrounding floorboards removed, 
posts were anchored to floor joists with lag 
bolts screwed into angle brackets: a newel post 
is the structural as well as visual anchor of a 
staircase. Floorboards were refitted around 
the newels. The handrail was firmly secured 

to each newel with a pin and fastened with a 
machine screw; a bolt and rail bracket would 
also work. The rail may have to be coped or cut 
into the post profile. 


Oo eMore on tbe iPad 
۶ Resources on how to find an iron newel 


post at oldhouseonline.com/ohjdigital. 
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Two Victorian cast-iron 


wood balu 


Step Up with a 
Cast Iron Newel 


Used with a wood or wrought-iron balustrade, a salvaged 
cast-iron newel post adds history. By Brian D. Coleman 


These homeowners actually built a new townhouse in the heart of 
Manhattan! Wanting the new construction to fit into the 19th-century 
neighborhood of brick and terra-cotta buildings, they looked to traditional, 
time-honored materials and incorporated architectural salvage. 
For the main level entry greeting visitors inside, there was no better 
way to avoid a cookie-cutter look than to anchor the staircase with a pair 
of (slightly) erusty cast-iron newel posts. They'd been salvaged from a 
demolished Victorian church. The newel posts' swirling foliate design is a 
counterpoint to the traditional wood spindles and handrail. Their patina 
and provenance bring New York's past into the new building. 
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Filling Gaps in Floors 


Wood moves—expands and contracts—with changes in humidity. Overexpansion leads to 
permanent shrinkage. Thus, gaps eventually open between floorboards in traditional houses 
built with subfloors. Gaps are particularly pronounced between sawn, square-edge planks. That's 
one reason why floorboards were milled shiplap or with a tongue; even after contracting, boards 
would not shrink more than the depth of the tongues in their adjacent grooves. (Sometimes, of 
course, they do.) Gaps are unsightly, and may admit moisture, drafts, insects, and dust from the 
area below the floor. Minimizing gaps is challenging. The “filler” must bridge the gap and, at 

the same time, remain flexible enough to allow the wood to move without the filler cracking or 


becoming dislodged. By Ray Tschoepe 


USING A RIGID FILLER us 
Because gaps appear in the first place as i FALASTEE کر‎ Baap اھ‎ Thick TATED 
a direct result of the floorboards expand- foo tem. huggs Bo CRUE SARINKS 
i ing, installing a bri : wre] BREAKS FREE 
ing and contracting, installing a brittle Feactpees Wirt Nor MONE BHID 
or inflexible material is destined to fail. FLOOR TME FLOOR. 
Ordinary gypsum plaster (really!) and ۱۸۶۸ء( می‎ 
even wood filler have been used with little 
| long-term success. Avoid adhesive fillers 
(such as epoxy or Bondo); their bonds are 
so strong that, when the boards eventu- 
ally move, the wood itself will split. Thick 
elastomeric fillers will attract dirt before CEAOLS 
thev work their wav out of the gap. FEM 
p 
مہ‎ E StorGae RIGHT WAY 
MBE METHODS OLD AND NEW 
تم لک "د‎ Before you begin, make sure gaps and 
MASNE board edges are scraped clean of dirt, old 
varnish, wax, etc. Then try one of these 
GLE fill methods. 1. A thin strip of tapered 
softwood, with glue applied to one side, 
may be tapped into the gap. When it 
"Devant Eu Backer Rod wmt dries, plane it flat to the floor, then stain 
Tin Fieum e TINTED and finish to match. 2. To use a traditional سخ‎ 
CLK method, try inserting jute twine into the E 
gaps. 3. Gaps may be filled with a folded, 2 
springy “V” of plastic le.g., StopGapl, & 
which adheres to one side and flexes as $ 
Dackee vo the gap changes width; or try compress- E 
“CrvLk. Saver” ible foam (e.g., DraughtEx) or thin caulk. 3 
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Protecting America's heritage; 
one landmark at a time. 


Acrymax® Coatings are dependable, 
durable, high performance coatings. They 
offer proven solutions for protecting 
and weatherproofing buildings of all types. 


Metal Roof Restoration 
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‘Have a Question? 
Ask us at ppoore@aimmedia.com. 


el pulled up the wall-to-wall 

* carpeting in my mid-Victorian 
house, only to discover a cork- 
tile floor underneath. It's in good 
condition. Two questions: Could it 
possibly be original, and how do I 
clean it? —CF Hanscom, St. Louis, Missouri 


Cork is an ingredient in true linoleum, which was invented right 
around 1870, but cork tile floors didn't become common until the 
1920s. Even if the floor isn't original, it may be historic, and cork 
Q flooring offers lots of benefits. Old cork floors often were sanded after 
installation, then either waxed or coated with a lacquer-based or tung-oil sealer. (After 
cleaning and wax removal, you might reseal the floor.) 

Early cork tiles can be damaged by water, but you may damp-mop with a diluted solu- 
tion of linseed oil-based liquid cleaner or a mild phosphate detergent. Rinse and dry the 
floor with toweling. Post WWII cork tiles, which were reinforced with resins, may be 
washed with a neutral pH detergent and a damp mop, then dry-mopped or toweled dry. 
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ile checkerboard 
tro-style kitchen. 


Wax and buff for a protective finish. —the editors 


(J; an you help us find tiles for our 


e à 
hundred-year-old Tudor Revival man- 


sion? The stone has no veining whatsoever. 
We don't want to replace the whole terrace. 
—Ana Lena Melka, Shafer Baillie Mansion, Seattle, Wa. 


Although the tiles have the soft color and 
A ا‎ of soapstone, they are delaminating 

on cleave lines. I showed the photo to Glenn Bowman 
at Vermont Soapstone, and he confirms they are slate. 
The charcoal-to-black color looks like Maine slate. The 
primary supplier is Sheldon Slate, a fifth-generation 
company in Monson, Maine: sheldonslate.com They do 
custom work and thus can match your tiles. Ask them 
if they have a dealer closer to you. —Lori Viator 


4 


Q: Our ca. 1917 house has Mission/Craftsman fea- 
tures with red oak hardwood floors. On the first 
floor, boards are 2" wide; upstairs, just 1" or 114" wide. 
I saw narrow flooring referred to as “matchstick” in a 
book. I’m told it’s no longer a stock item, but can be 
ordered. What makes this flooring special, and does it 
have another name? —Tom Myers, Martinsburg, W. Va. 


We've seen references to very nar- 
cA e row floorboards—%"-114" wide, 
usually oak—in houses from the 1890s right 
up to World War II. Oddly enough, we can't 
find any current reference to “matchstick 
flooring,” or at least so-called, by contempo- 
rary suppliers, not even custom makers of 
parquet. (Searches turn up popular match- 
stick file floors.) Strip flooring is defined as 
any with boards less than 3" wide; today, 
the narrowest stock strip flooring, tongue- 
and-groove, is 214". 

Could these old wood floors be related to 
the “wood carpets" sold after 1880 (narrow, 
butt-joined hardwood strips on a fabric 
backing) to modernize old softwood sub- 
floors? Anybody know? —Patricia Poore 


This custom floor 
involved cutting 2" 
boards down to '/', 
to match other floors 
in a 1920s house. 
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TO TURN ۷ YARD AND 
A PRESSURE-TREATED DECK 
INTO A BEAUTIFUL 
۲۱۷۸۷۷ 


ILLUSTRATION BY ROB LEANNA 


MAKE A PLAN 


The rear garden had limitations. It started out as 
a 200-square-foot courtyard littered with broken 
bricks, an old pale fence, and no plants. An HVAC 
compressor was exposed and in the way; the near- 
square yard seemed bland; bricks and wood fence 
were mismatched. 

The new plan, designed by architect Michael 
Franck in consultation with independent landscape 
designer Carole Beason, called for tucking the 
compressor under the stair, then playing up the 
courtyard's proportions. On one side there remained 
a historic brick wall, full of texture, patina, and 
mellow colors of brown, grey, and green. It was 
treated as a focal point, bordered but not hidden 
by low boxwood hedges that continue as a frame 
for a paved center area. The frame has a narrow, 
living border for lush plantings of autumn ferns, 
Chinese fan palms, split-leaf philodendrons, and a 
pair of queen palms to hide the fence. Opposite the 
brick wall, espaliered jasmine, trained in a diamond 
pattern, fills the intimate courtyard with fragrance, 
its green leaves creating height. 

Existing exterior staircases that offered terrace 
areas were painted in two colors, a clever way to 
add architectural interest and depth to a plain 
construction. Waterproofing the upper deck created 
a dry terrace off the kitchen. 


The house’s prosaic rear facade 
has been transformed with simple 
fixes: a waterproof deck above, a 
two-color paint scheme on stairs 
and lattice to add architectural 
depth, and awning-quality drapery 
for interest and privacy. Colors in 
the brick wall stand out against 
the white and grey paint. 


COVERED & DRAPED 
EXTERIOR UPPER TERRACE 


BROMELIADS 
& BIRDS OF 
PARADISE 


RELOCATED 
COMPRESSOR 


ESPALIER 
OF JASMINE 


BOXWOODS 


AUTUMN 
FERNS 


/ e A í VI es, 
FAN PALM | / QUEEN PALMS 7 HISTORIC 
BRICK WALL 


ne of four attached Greek Revival town houses, this 

property was built in 1853 for a Miss Mary Perry. In 

2009, the basement level and carriage house at the 

rear became separate apartments, leaving the top two 
floors as a main residence with 1,200 square feet. What character 
remained in the old house was, unfortunately, stripped away during 
the conversion to condominiums, and the interior was left bland. At 
the time, nothing was done to the dusty private yard, save for the 
addition of a pressure-treated deck and stair for egress. 

But this particular house has just one shared wall, so light streams 

in from three sides. The new owner of the main unit worked with 
the architect Michael Franck to bring back, and even upgrade, the 


property. Upstairs, they added a multi-light glass door off the master 


bedroom, allowing access to the upper terrace. Now it was time to 
work on the garden view. 


PLAY TO STRENGTHS 


The historic brick wall, left alone, suggested a 
color scheme. The footprint of the courtyard be- 
came an asset when it was emphasized with square 
custom pavers—made of concrete impregnated with 
oyster shells, and set in sand to percolate. Repeti- 
tion created cohesion in the roughly square garden. 


ABOVE, FROM LEFT Container plants 
on the terrace rail add color ac- 
cents. Hung above an antiqued 
demilune table against the old 
brick wall, a baroque-style zinc 
mirror creates a focal point and 
bounces light. LEFT Weather- 
proofed above and with the simple 
addition of a bistro set and drap- 
ery, the deck outside the kitchen 
became a breakfast room. oP- 
POSITE The courtyard is furnished 
as an outdoor room, with a pair 

of comfy chairs, a pouf in a floral 
pattern, and a glazed garden stool 
that doubles as a side table. The 
white gryphon is vintage; it pops 
against the fence now painted in 
a dark color. 
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Existing exterior staircases with 
terraces were painted in two col- 
ors, an easy and inexpensive way 
to add architectural interest and 
depth to the otherwise uninspired 
construction. Custom-made, 
weather-resistant drapery in mul- 
ticolored fabric echoes the colors 
in the garden: white and dark-grey 
paint, the beige of the palms’ 
bark and the jute tiebacks, and of 
course all the shades of green in 
the plants. 


© More Online 
Tips for creating your own 


outdoor sanctuary at oldhouse 
online.com/5-tips-for-creating- 
a-gorgeous-garden. 


FURNISH AS ROOMS 


The garden area is small, but with each component 
treated as a room, it provides space for different 
functions in all weather. The upper terrace has 
become a sitting room connected to the master 
bedroom through a new French door. Just below, 

the landing off the kitchen is treated as a breakfast 
room. Drapery made of weather-resistant fabric lends 
not only finish and color, but also protection and a 
sense of enclosure, adding to the room effect. 

In the yard itself, pavers, like a carpet, define the 
area for furnishings that include a pair of well 
proportioned chairs, an ottoman for extra seating, 

a blue-glazed garden stool, and a chrome hurricane 
to protect the candle flame. Even the old brick was 
treated as you would an interior wall: against it 
hangs an eye-catching framed mirror over a narrow 
side table. The garden is lit with simple LED lamps 


shelf details were replaced with period- 
inspired millwork and antique brass hard- 
ware. The biggest change was adding a 
classical colonnade with tall fluted columns 
between main rooms, which instantly mod- 
ified the condo-box feel of the place. New 
mantelpieces are in Greek Revival style. 
Some of the renovations admittedly were 
upgrades for this working-class house, the 
architect says. But all are in keeping with 
1850s Greek Revival and also with the scale 
of the spaces. The house is now furnished 
with the owners’ collections. 

“When you decide to live in a smaller 
house,” counsels architect Michael Franck, 
“it doesn’t mean you can’t have grand rooms 
or a grand garden. Be big and bold in your 
treatments! You don't have smaller spaces 

per se, but rather fewer spaces... 

“The renovation is sophisticated, but 
not overly academic," Franck says. "My 
firm works in a classical tradition, but we 
respect modern sensibilities. The colors 
used here, for example, befit the Greek 
Revival house, but the look is calm, fresh, 
and contemporary." 


from Home Depot, making it usable at night. 


The mid-19th-century Greek Revival 
townhouse had a promising interior layout 
and wonderful light. Hardwood floors 
remained, and the kitchen was nicely ap- 
pointed with marble countertops and slate 
tile flooring. But "otherwise it was choking 
in builder-grade updates," says Will Miller, 
an Internet developer, who bought the 
main portion of the house in 2012. 

Will grew up in Greensboro, North Caro- 
lina, but had been living in Washington, 
D.C., for several years. When he grew tired 
of cold winters, he decided to get closer to 
his roots by settling in Savannah, Georgia, 
where he looked for a temporary place. 

“I anticipated a long search for ‘the right 
property’,” he says. Then he came upon the 
Greek Revival condo. 

*For me it was perfect—it needed enough 
work that I could make it mine, but it 
wasn't a gut renovation." 

Will began working on restoration of 
the two floors, collaborating with architect 
Michael Franck, of Franck & Lohsen Archi- 
tects in Washington, D.C. 

Inside, hollow-core doors and off-the- 


TO FOR RESOURCES, SEE PAGE 87. 
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Cozy Colonial Comfort 


During the Depression, Colonial Revival won out over machine- 
age interiors, as in this set from the 1935 movie “Dangerous.” 


LE d 


Early lantern and cande- 
labra forms were revived 
and refined for electric 
lighting. The Rhinecliff 
classical urn lamp lin sil- 
ver, bronze, or brass aged 
finish) is quintessentiallv 
Colonial Revival. Through 
dealers, $190-330, 
hudsonvallevlighting.com 


The Colonial Revival 
embraced band-booked 
rugs, old and new, asan 
“early American” type, 
though most actually 
date to after 1850. Here, 
small rugs in three dif- 
ferent patterns overlay 
wood floors and, in the 
main seating area, a 
large plain carpet. 


The baroque William and Mary style 
was widely copied for “Early American” 
furniture during the late Colonial Re- 
vival. This oval-top Philadelphia gate- 
leg tea table is a particularly authentic 
design, circa 1720. In walnut, $4,800, 
adammathewsfurniture.com 


A period piece of another sort is the 
furniture-size radio. Restored vintage 
floor models sell for $450 all the way 
up to $20,000+...but you might prefer 
a reproduction table model, especially 
if it has cathedral styling in walnut 
and burl. Find it retail and online: the 
Crosley CR-31 Companion Retro AM/ 
FM Radio. About $50, crosleyradio.com 


The wing chair was lush and skirted 
in the 1930s-50s. Reproductions Chip- 
pendale to Queen Anne are available, 
but this one has that 20th-century 
vibe. 4622-01 Fully Upholstered 
Chair, call for quote, hickorywhite.com 
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YOUR FAVORITE MAGAZINES 


have never looked better 
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KITCHENS + BATHS 


Run With 
4 Theme 


What happens if you fall under 
the spell of early ooth-century 
Scots designer Charles Rennie 
Mackintosh? By Brian D. Coleman 


JIE a‏ کچ 
The 1921 American Foursquare hada à ad‏ 
cubbyhole kitchen still dressed in aVO- wet p»‏ 


cado. While she was carefully restoring 

the rest of the house, homeowner Carrie 

Coombs had been inspired by Arts & ee 

Crafts designers. She knew nothing ; E sd A 
about Mackintosh, though, until she ) i E 
came across à bolt of fabric designed by 
him. She studied his work and decided 
to devote the kitchen to his aesthetic. 

Carrie and fine cabinetmaker Pat 
Herforth looked to Hill House; Mackin- 
tosh's avant-garde 1902 villa for pub- 
lisher Walter plackie near Glasgow. The 
still-striking designs have stvlized tulips 
and 5 (nature) along with checkered 
squares (science) stenciled on walls 
and fabrics, carved into furniture, and 
repeated in chandeliers. A wardrobe 
designed for Mrs. Blackie hada pull with 
abstract stained-glass tulips and squares; 
the piece became the central motif for the 
kitchen: note the handle on the refrigera- 
tor cabinet. 

Built-ins are an important part of the 
room. The cabinetmaker built the bench 
seat, and, for the breakfast nook corner, A 
curved banquette anda curved table top, 
to go with Mackintosh-inspired chairs. 

Judy Soccio, a drapery designer, 
re-created the Mackintosh-designed cur- 
tains. (Her husband, Juan Rodriguez, is 
the stained-glass artist whose work is also 


in this kitchen ) Patterns were digitally 
sized and printed onto white cotton twill, 1. REPEATING MOTIFS 2. LIGHTING 


: ż Sinuous motifs from Mackintosh’s Hill The show-stopping chandeliers over 

a process less labor-intensive than hand S . : É 3 URS à 

81 ; House inspired the decoration of cabinets table and istand, inspired by 3 Mackintosh A 

stenciling OF embroidery. ; : , : : ġ 
and even the stair, translated into curvi- design, Were custom-made from zinc and $ 

FOR RESOURCES. SEE PAGE 87. linear flowers, stained-glass spheres, and purple glass panels. Pendant task light- é 
geometric grids. Plenty of unadorned white ing Was kept very simple. ¢ 


space in between keeps the room calm. 


| BE INSPIRED... 


‘Saint Clair’ pendants from 
Arroyo come in heights 

14” and 18" with 10 metal 
finish options and many 
choices for glass, includ- 
ing blue-white (shown), 
gold-white, and red-white 
opalescent. $370 as shown, 
arroyocraftsman.com 


The embroidery kit for a pillow is based 
on a stencil design from a built-in bench 
at Hill House. ‘Mackintosh Hill House 
Stencil’ on natural linen is 18" square. 
$125, fordcraftsmanonline.com 


The handle pull 
cabinet hardware 
in antique brass 
finish is inspired by 
Mackintosh. $27.72 
whitechapel-ltd.com 


Find both Mackintosh checkered- 
squares and stylized Art Nouveau 
patterns: ‘Mackintosh Squares #1’ 


3. THE PALETTE 4. A WOOD FLOOR 5ا‎ an [98 oF 6671 5125 FUQI ellént ka 
Mackintosh's Hill House parlor is bathed In keeping with the rest of the house, the speċifi calore and size. bas ee j 
in light and highlighted with silver and original oak strip flooring was refur- اد‎ an سای سی ما‎ 
summery pink accents. This white and bished, providing a pleasing contrast and 

silver kitchen has the same palette, a warm, traditional base for the other- 

punctuated by accents in the pink to wise modern white room. 


purple spectrum. 


>< 4 
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FAVORITE THINGS 


Soft 
Furnishings 


Floor coverings, upholstery, 
and textiles will make your 
home as cozy as it is historic. 
By Mary Ellen Polson 


1: SWAYING LAZY 

Designed and made by the same company 
since 1889, the deluxe [and original) cotton 
rope hammock is spacious enough for 
two. The continuous woven bed contains 
1,000 feet of rope! It's 6' 8" long x 5' wide. 
$179.99. The Original Pawleys Island Rope 
Hammock, (877) 401-9017, pawlevsisland 
hammocks.com 


2. COLOR PINWHEEL 

The Shaker pinwheel hooked rug in wool 
is adapted from a late 19th-century rug 
discovered in a New Hampshire Shaker 
community. It’s available in 3° or 5' 
diameter rounds. $148.75 to $408.75. 
Shaker Workshops, (800) 840-9121, 
shakerworkshops.com 


3. ROW HOUSE ESSENTIAL 

Brownstone is an exclusive design remi- 
niscent of Victorian lace panels. It’s avail- 
able in widths from 20" to 47". Lengths 
range from 54" to 90". Extra-long panels 
are also available. $49 to $225. Cooper 
Lace, (866) 447-8055, cooperlace.com 


4. ORGANICALLY YOURS 

The fabrics in the InTheory collection from 
Jessica Jones Design are organically certi- 
fied cotton barkcloth. The patterns take 
their cues from mid-20th-century geo- 
metric designs. $17.99 per yard. Cloud 9 
Fabrics, (908) 272-8200, cloud9fabrics.com 


5. GRACEFUL CURVES 

Perfect in its proportions, the DuPont 
sofa is a Philadelphia-specific reproduc- 
tion from the third quarter of the 18th 
century. It measures 40" high x 84" wide 
x 34" deep. $9,500 with customer's own 
material. Andersen & Stauffer, (717) 626- 
6716, andersenandstauffer.com 


6. IN A FOREST MEDIEVAL 

The Forest Tracker woven tapestry is 
based on a period Arts & Crafts design 
from a glass mural. Vividly re-creating 
a scene from a woodland fairytale, the 
finished size is 29" wide x 45" long. 
Archive Edition Textiles, (310) 676-2424, 
archiveedition.com 


7. ROSEBUD RUNNER 

For proof that floorcloths aren't just for 
early American homes, consider Rose- 
bud, a ruggedly made design inspired by 
Art Nouveau and late Victorian motifs. It 
measures 2' 8" x 6’ and may be custom- 
ized. $740. Gracewood Design, (503) 922- 
0386, gracewooddesign.com 


8. IN THE TREES 

Hand embroidered on heavy flax linen, the 
Arts & Crafts-style Trees table scarf fea- 
tures hand painting and a decorative stem- 
stitched hem. Finish dimensions are 14" 
wide x 42" long. $275. Paint By Threads, 
(951) 545-7451, paintbythreads.com 


9. DRESSED UP 

Draped in pleated chiffon and festooned 
with fringe and beading, the Victorian 
paneled lampshade in buff is the perfect 
complement to a late 19th-century parlor. 
It's 1272" high x 13" wide at the bottom. 
$207. Antique Lamp Supply, (931) 473- 
1906, antiquelampsupply.com 


10. REST COMPOSED 

A genteel, low-backed upholstered bench 
with fluted, tapered legs suggestive of 
Federal styling, the Drake bench mea- 
sures 25" high x 61" long x 21" deep. 
$3,690 and up. Hancock & Moore, (828) 
495-8235, hancockandmoore.com 
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W For FREE information go to www.oldhouseon ne.com/lit 


The original, all-natural paint with 
the soft chalky finish, and the original 
powdered formula, since 1974. 
Just add water and paint! 


Also 
Available: 


SafePalnt 


Naturallv safe Historic Paints since 1974 


TH D MIG PAINTDCOMPANY + مق ولاف‎ www milkpaint.com 


W For FREE information go to www.oldhouseonline,com/lit 


BI From Any Job‏ ار 


| Use Durham's Rock Hard Water Putty to fill cracks and holes, 
v T ^i 


rebuild missing material, and mold new objects. It permanently 
adheres in wood, plaster, and tile without shrinking. =a 
You can then saw, chisel, sand, polish, and color it. D 
The go-to solution of demanding craftsmen 
for more than 75 years. Available from hardware, 
lumber, building material, and paint dealers 
everywhere. waterputty.com 


Donald Durham Co. 
Box 804-HJ, Des Moines, IA 50304 Like vs! 


Sell your period-authentic 
products direct to our readers 


For more information, please contact: 


Julia Hite 


REX Sales Executive 
(978) 729-4321 


Peter H. Miller 


VP General Manager, Home Group 
(202) 339-0744, Ext. 104 


jhite@rexbilt.com pmiller@aimmedia.com 
. 
www.rexbilt.com 
۳ For FREE information go to www.oldhouseonline.com/lit 


BEC AUD 3 
SHADE SOP 
a la 


5877 


"um 

Our specialty is manuiacturing authentic 

Victorian window shades with a variety 
oi materials and styles, 


914 Central Avenue | Alameda, CA 94501 | 877-522-0633 
WWW. Shadeshop.com 


Save Your Historic Windows Will} 
High-Tech Interior Storm Windows 


Innerglass Window Systems, LLC 


stormwindows.com * 800.743.6207 


Sign up for a Storefront on REX and add your products to a growing selection 
of unique and period-authentic products at the best prices found anywhere online. 


Y For FREE informat 


nn Wallace 
Prairie Textiles 


on go to www.oldh 


ES‏ بد 


Curtains, roller shades, V 
bedding, cushions, 
table linens, pillows 
embroidered and — 
| stenciled. 


www.annwallace.com * 213-614-1757 


Robin Habberley 


REX Sales Director 
(703) 831-6588 
rhabberley Girexbilt.com 


W For FREE information go to www.oldhouseonline.com/lit 


EPOXY 
Architectural Conservation Products 
Since 1980 


E E ERA‏ رر C‏ رم رم و ےج 
ORLOV‏ او و 


VOSA OLEATE OLOKO, 
REGIS 


Dunberry Hill Designs 
Traditionally Handcrafted Floorcloths 
Custom made to match your decor. 

Visit our website to view the many quality 
designs in our photo galleries. 
802-874-7288; www.dunberryhilldesigns.com 


Sutherland Welles Ltd. 


Manufacturers of pure, low toxic Polymerized 
Tung Oil finishes for wood or any porous surface. 
Create a hand-rubbed "Old-Word" patina on a 
new wood with vintage colors or restore an aged 
surface. Easy to apply and maintain. 
800-322-1245; www.tungoilfinish.com 


For FREE information go to www.oldhouseonline.com/lit 


Wooden Radiator Cabinet Company 
The Perfect Cover-Up! 


The Wooden Radiator Cabinet Company provides the 


finest custom-built cabinets in the country, turning 
eyesores into elegant and functional furniture. 
We offer durable, elegant and affordable radiator 
and baseboard covers, PTAC, fan coil covers and 
bookcases from classic to contemporary. Just push 
them in place for an elegant cabinet or window seat. 
800-817-9110; woodenradiatorcabinet.com 


For FREE information go to www.oldhouseontine com/lit 


NISHES 


iln 


Colonialplankfloors.com 
We Create Floors with Passion! 
Our hand crafted plank floors are characterized 
by solid hardwood planks up to 13 feet long with 
amazing texture and beautiful hand rubbed fin- 
ishes. Great choice for traditional American style. 
215-997-3390; www.colonialplankfloors.com 


For FREE information go to www.oldhouseonline.com/lit 
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Reggio Registers 
Premium quality, cast iron, solid brass, alumi- 
num, and steel grilles. Historic and contemporary 
designs in the widest selection of sizes with quick 
shipping. Reggio's grilles are hand-crafted in 
America and Guaranteed for Life. 
800-880-3090; www.reggioregister.com 


For FREE information go to www.oldhouseonline.com/lit 


Waterlox Wood Sealers, 
Finishes and Cleaners 


Preserve the beauty of wood floors, countertops 
and cabinets with Waterlox Resin-Modified Tung 
Oil. It is the first choice for wood enthusiasts be- 


cause of its rich finish, durability and ease-of-use. 


800-321-0377; www.waterlox.com 


For FREE information go to www.oldhouseonline.com/lit 


FLOORING & FI 


Carlson's Barnwood Company 


Reclaimed antique flooring in oak, pine, and 
other species. Barnwood planks and beams. 
800-734-5824; www.carlsonsbarnwood.com 


For FREE information go to www.oldhouseonline.com/lit 


Persian Carpet 
Arts & Crafts Collection 
The most authentic and beautiful rugs in the 
Arts & Crafts tradition, come from our looms to 
your floor. View our outstanding selection of on- 
line, at a dealer near you, or call for a catalog. 
919-489-8362; www.persiancarpet.com 


For FREE information go to www.oldhouseonline.com/lit 


Velvit Oil 


An interior wood finish that stains fills, seals, 
protects, and beautifies all in one coat. Apply to 
furniture, paneling, antiques, floors, doors, 
woodwork, picture frames, cutting boards and 
gun stocks. Easy to repair if surface is damaged. 
920-722-8355; www.velvitproducts.com 


For FREE information go to www.oldhouseonline.com/lit 


Allied Window, Inc. 

The Culbertson Mansion cried out for 
Custom “Invisible” Storm Windows®-with bent glass 
for the Queen Anne turret windows. Allied Window 
answered the call. Interior or exterior or applica- 
tions, custom colors, special shapes, and special 

glazing are all routine. Our abilities meet the 
needs of the professional in the field or the home- 
owner-for the conventional to the extraordinary. 
800-445-5411; www.invisiblestorms.com 


Adams Architectural Millwork Co. 
We Fabricate Historically Accurate Wood 


Storm Doors, Shutters, and other millwork. 


Efficient Insulated Glass, Tru-Divided Lites, 

Restoration Glass. Custom Shapes, Sizes & 

Styles: Round Top, Curved, Weight & Pulley 
888-285-8120; www.adamsarch.com 


For FREE information go to www.oldhouseonline.com/lit 


Bradbury & Bradbury Art Wallpapers 


Our new collection of hand printed Japanese 
wallpapers are inspired by traditional 
patterns and design motifs seen in antique 
lacquerware, kimonos and decorative papers. 
Shown here: 'Kazume' in Ebony. 
Samples available at www.bradbury.com 


Bucks County Soapstone 


Soapstone is a simple contributor to its 
environment never dominating the scene. 
This slant front hand-built sink is 
accessorized with our recessed and runnels 
combination drainboard. 
215-249-8181; www.BCSoapstone.com 


Mahogany 
— 


"SHIELD 


' Premium Paste Wax" 


Citrus-Shield Premium Paste Wax 


Easily buffs to a brilliant, long-lasting shine 
Protects with a Beeswax and Carnauba wax 


Classic Gutter Systems, LLC 


Classic Gutter Systems, LLC offers a 
complete half round gutter system in 
copper, aluminum and Galvalume including 
an extensive selection of cast fascia and 
downspout brackets and unique accessories. 
Ask us about our new custom radius gutter 
in half round and K-Style options. 
269-665-2700; www.classicgutters.com 


Protects wood color from sun fade with 
UV shield. Available in Neutral [clear], 


May be used on painted surfaces. 
805-227-1000; www.howardproducts.com 


For FREE information go to www.oldhouseonline.com/lit For FREE information go to www.oldhouseonline.com/lit 


Windows, Window Sash, Storm Windows, Doors, 


Individually crafted to your specifications: Energy 


barrier Cleans with the power of real orange oil 


Golden Oak, Walnut, Mahogany and Dark Oak. 


ABATRON, INC. - KRACK KOTE? 


KRACK KOTE®, a flexible repair kit for drywall and 


plaster, makes invisible, permanent repairs to 


cracked walls and ceilings. It requires no sanding 
and can be applied and painted in under one hour. 


www.abatron.com 


For FREE information go to www.oldhouseonline.com/lit 


Americana 


Americana offers the entire Devenco line of 
high quality, custom-manufactured window 
coverings, including old-fashioned wood roll-up 
Porch shades, Colonial Wooden Blinds, Georgian 
and Plantation movable-louver shutters and 
Raised panel shutters. 
800-269-5697; www.shutterblinds.com 


Entry Door Mode 


Transition Screen Door Mode 


Christie's Wood and Glass 


The Breeze! America's answer to the Dutch Door. 
The beauty of a handcrafted entry door. 

The functions of both an entry and screen door. 
See the video and gallery. It's magic! 
Custom Entryway builders for over 35 years. 
www.entryways.com 


For FREE information go to www.oldhouseonline.com/lit 


The Color People Coppa Woodworking, Inc. i 
EVERYONE DREAMS IN COLOR High quality, custom made wood screen and Crown Point Cabinetry 

For 30 years we have been making people's storm doors. Over 300 designs, various wood Crown Point Cabinetry handcrafts the finest 
dreams come true all over America with our types and finishes, made to any size. quality custom cabinetry for your entire home. 
famous mail order service. We create color Arch tops, dog doors, security doors, window Period styles include Shaker, Arts & Crafts, 
schemes for every style and era of buildings, screens and storm windows are also available. Early American, Victorian, Transitional and 

residential and commercial. Made in the USA. Available direct, nationwide. Contemporary. Available direct nationwide. 

303-308-0220; www.colorpeople.com 310-548-4142; www.coppawoodworking.com 800-999-4994; www.crown-point.com 
For FREE information go to www.oldhouseonline.com/lit For FREE information go to www.oldhouseonline.com/lit 


FRANMAR 


BLUE BEAR? Lead Based Paint Stripper is 
> Franmar's one-of-a-kind product for lead 
Elmira Stove Works remediation in an easy-to-use kit that renders lead 
D.R. Dimes & Company, Ltd Vintage-styled Northstar appliances from Elmira paint non-hazardous for safe removal and disposal. 
We are known for making the finest American Stove Works are available in gas, electric or dual The patented Molecular Bonding System (MBS*) 
Windsor Chairs, but we make English Windsors fuel; nine colors... ranges, fridges, microwaves, reacts with lead at the molecular level to alter it to 
as well. This Georgian Arm Chair may be the most hoods, dishwashers. Also available in 1890s a non-hazardous compound. The result is a simple 
comfortable wooden chair made anywhere. antique styles. As shown $4,495 MSRP. and affordable way to safely remove lead paint. 
www.drdimes.com 800-295-8498; www.elmirastoveworks.com 800-538-5069; www.franmar.com 


For FREE information go to www.oldhouseonline com/lit For FREE information go to www.oldhouseonline com/tit 


Harris House Antique Lighting 


Carefully restored and rewired original light 
fixtures from the late 1800s to the late 1930s. 


Garbers Crafted Lighting 


Country/Primitive Ceiling Fans 
Tinware, chandeliers, sconces, flush mounts, 


kitchen island, and lots more to make your GutterShed View our ever changing collection online—we 
country home complete. Direct from crafter. Finally, a gutter protection system for all types of package carefully and ship throughout the 
Dept OHJ 5/14 gutters. New technology assures that gutters and USA and Canada! 
866-856-2317; gutter covers never need to be cleaned. AU Prices in Canadian dollars! 
www.garbers-craftedlighting.com guttershed.com 250-924-8987; www.harrishouseart.com 


For FREE information go to www.oldhouseonline.com/lit For FREE information go to www.oldhouseonline.com/lit 


For FREE information go to www.oldhouseonline.com/lit 


ADVERTISEMENT 


Historic 
Housefitters Co. 


Authentic, hand-forged 
hardware, made in USA: 
iron thumblatches, 
mortise lock sets, H and 
HL hinges, strap hinges, 
hearth cooking tools, 


ove, A402 pot racks, fireplace U 
DEN 1ھ ہی‎ equipment, hooks, House of Antique Hardware 
Heritage Tile towel bars, cabinet Discover exquisite Victorian chandeliers, 
Heritage Tile is dedicated to preserving pulls and custom as well as lighting from Colonial to Mid-Century 
our uniquely American tile heritage with our iron work. Brass and Modern, push button light switches, switch plates, 
collection of historically authentic subway tile, glass door knobs and and hardware for every room in your house. 
trim, mouldings, ceramic accessories and lever sets. Call their friendly hardware specialists for 
made-to-order mosaics. 800-247-4111; help with your selection, 


888-387-3280; www.heritagetile.com 


www. historichousefitters.com 888-223-2545: www.HouseofAntiqueHardware.com 
For FREE information go to www.oldhouseonline.com/lit 


For FREE information go to www.oldhouseontine.com/lit 


EE Innerglass Window Systems 
Homespice Décor 


Custom glass interior storm windows for energy J.S. Benson Woodworking & Design 
Inspired rugs by passionate artists. conservation and soundproofing. An interior Making the finest custom doors, windows and 
Bring traditional warmth to your home. storm that outperforms almost any replacement, architectural millwork since 1978. 
Ideal for your living room, bedroom or yet maintains the integrity and beauty of your We manufacture beautiful products that 
outdoors, our braided rugs come in historic house. Invisible from the outside. deliver a 100+ year service life with exceptional 
all different colors and sizes. Perfect for screened porches, too. environmental performance. 
678-468-3022; www.homespice.com 800-743-6207; www.stormwindows.com 802-398-2003; www.jsbenson.com 


For FREE information go to www.oldhouseonline.com/lit For FREE information go to www.oldhouseonline.com/lit For FREE information go to www.oldhouseonline.com/lit 


Lanternland UT VES: 
Copper Lanterns & Outdoor Lighting M. Teixeira Soapstone - Buy Direct and Save Maurer & Shepherd Jo 
Authentic period lighting designs handmade in the: M. Teixeira Soapstone is an importer of soapstone 17th, 18th, & Early 19th Century Custom Millwork: 
USA from solid copper and brass. Custom orders, slabs and products. Soapstone countertops, sinks, Windows, Doors, & Entryways Raised Panel 
reproductions, choice of finish & glass, free ship- floor and wall tile, do-it-yourself countertops, Walls Old Glass, Moldings, Wide Pine Flooring 
ping, lifetime warranty, easy order online. fireplaces and wood stoves. We ship nationwide. 


Beaded & Feather Edge Boards 
877-478-8170; www.soapstones.com 860-633-2383; www.TheCooperGroupCt.com 


For FREE information go to www.oldhouseonline.com/lit 


855-454-5200; www.lanternland.com 


For FREE information go to www oldhouseonline.com/lit 


Osborne Wood Products 


Accentuate your ceilings and walls with quality 
wood components from Osborne. Explore the 
intricate hand carved options of ceiling medallions 
and moldings, or choose from contemporary 
or shaker style crown. 
800.849.8876; www.osbornewood.com 


For FREE information go to www.oldhouseonline.com/lit 


Real Milk Paint Half & Half 


Pre-mixed Pure Tung Oil and Citrus Solvent. 
Good for floors, countertops, butcherblocks. 
Food safe. Also available Dark Tung Oil, and Hemp 
Oil. Soapstone Wax and Non-VOC waxes. 

55 Colors of Real Milk Paint that can be also 
used to do a washed look. Shipped Worldwide. 
800-339-9748; www.realmilkpaint.com 


For FREE information go to www.oldhouseonline com/lit 


Sylvan Brandt 
We've been supplying antique flooring since 1960. 
Our flooring is either reclaimed from old houses 
or is sawn from vintage beams, and captures 
the natural beauty and patina from wood 
that may have been demolished. 
717-626-4520; www.sylvanbrandt.com 


For FREE information go to www.oldhouseonline.com/lit 


Old Village? Whitewash 


Old Village Simulated WhiteWash applies 
with the ease of acrylic latex paints with none of 


the problems or hazards encountered when using 


whitewash. It may be used on unpainted or previ- 
ously painted walls, ceilings, fences and more. 
800-498-7687; www.old-village.com 


For FREE information go to www.oldhouseonline.com/lit 


Period Lighting Fixtures 
For over 40 years Period Lighting Fixtures has 
made the finest in 18th and 19th century lighting 
reproductions. Over 200 different models 
reproduced from the originals in our finest 
American Museums. UL listed. 
800-828-6990; www.periodlighting.com 


For FREE information go to www.oldhouseonline.com/lit 


Stickley 
Stickley's 2015 Collector Edition is the 


Gus Woven Leather Bench, featuring a blend of 


rich leather, nail-head trim and pinned tenon 


construction. Available in solid quartersawn white 


oak or solid cherry, this bench will only 
be built in 2015. Sale price $999. 
Visit Stickley.com. 


meme‏ ھی 
Nostalgic Porch Swing Co.‏ 

Inspired by old world architecture and handcraft- 
ed out of western red cedar with attention to 
every detail. Customizable with 3 styles, 

7 finishes, 6 sizes/lengths, and 34+ fabrics. 
Includes ropes, stainless steel hardware, and 
ships fully assembled - Made in U.S.A. 
717-209-7014; www.nostalgicporchswings.com 


For FREE information go to www.oldhouseonline.com/lit 


OverBoards 
OverBoards offers heavy-duty, solid extruded 
aluminum covers for baseboard heat units. 
They're made to complement your home's 
classic architectural details. 
800-835-0121; www.go-overboard.com 


For FREE information go to www.oldhouseonline.com/lit 


SpacePak 
SpacePak HVAC systems utilize unique flexible 
ductwork and is minimally invasive to install and 
while protecting architectural integrity. 
www.spacepak.com 


For FREE information go to www.oldhouseonline com/lit 


ADVERTISEMENT 


Vermont Soapstone 
Since 1856 Vermont Soapstone has been crafting 
the finest custom soapstone counter tops, 
sinks, floor tiles and home accents. Durable and 
timeless soapstone never stains or retains 
bacteria. Installation is available. 
800-284-5404; www.vermontsoapstone.com 


For FREE information go to www.oldhouseonline.com/lit 
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Ward Clapboard Mill 


Authenticallv produced, 100-percent vertical- 
grain, earlv American spruce and pine clapboards. 
Their mills in Maine and Vermont continue to 
manufacture qualitv logs into quarter-sawn 
clapboards with the same methods workers 
used more than a hundred years ago. 
802-496-3581; wardclapboard.com 


For FREE information go to www.oldhouseonline.comflit 


Woodway Products 


Sturdy, handsome post caps capture the design 
sophistication and attention to detail that exem- 
plify the classic architecture of colonial America. 
Woodway products finish your project with style. 
800-459-8718; woodwayproducts.com 


For FREE information go to www.oldhouseonline.com//lit 


The Unico System 
The Unico System brings energy efficient central 
heating and air conditioning to older homes. 
The small, flexible ducts weave above ceilings 
and below floors, saving space and 
preserving original architectural features. 
Small round and slotted outlets come in 
dozens of finishes to match your decor. 
800-527-0895; www.unicosystem.com 


For FREE information go to www.oldhouseonline.com/lit 


Vintage Hardware & Lighting 


Huge selection. Many unique products. The per- 
fect choice for your vintage hardware and lighting 
needs. American and European designs spanning 
decades of history. We also do custom designs and 

sell antique fixtures and shades. 
350-379-9030; www.vintagehardware.com 


For FREE information go to www.oldhouseonline.com/lit 


W.F. Norman Corporation 


Founded in 1898, W. F. Norman Corp. has the 
nation's most complete collection of quality, 
hand pressed ceilings, cornices, moldings, and 
ornaments. Call today for our catalog or 
view our products online! 
800-641-4038; www.wfnorman.com 


For FREE information go to www.oldhouseonline.com/lit 


Timberlane 


When the details matter as much as the design, 
choose Timberlane Shutters, the shutters 
chosen by world leaders, celebrities, 
historical societies, and your neighbors. 
800-250-2221; Timberlane.com 


For FREE information go to www.oldhouseonline.com/lit 


Vintage Doors 
Handcrafted solid wood doors that are made-to- 
order and built to last. Full line of screen/storm 
doors, porch panels, exterior and interior doors, 
Dutch, French, louver and more. Make your 
home stand out from the rest! 
800-787-2001; www.vintagedoors.com 


For FREE information go to www.oldhouseonline.com/lit 


ہیں ۲ 


۲ 


7 -۔ 


Six HO ۸22 


A two-part. ga fing pon 


West System: Six109 
A two-part thickened epoxy in a convenient 
cartridge. Use for permanent, waterproof, 
structural gap-filling and gluing. Works on wood, 
fiberglass, metals and masonry. 
Adhesive dispensed on-ratio with 
a standard caulking gun. 
www.westsystem.com 
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ADVERTISING INQUIRIES 


ACCOUNT EXECUTIVES 
Becky Bernie 
(978) 879-4045 


bbernie@aimmedia.com 


CABIN LIVING 

LOG HOME LIVING 

TIMBER HOME LIVING 

DREAM HOME SHOWCASE 

LOG & TIMBER HOME PLANNER 
CUSTOM WOOD HOME STYLE GUIDE 
LOGHOME.COM 


ACCOUNT EXECUTIVE, EVENTS 
Julia Hite 
(978) 729-4321 


jhite@aimmedia.com 


Carol Murray 
(978) 879-4361 


cmurray@aimmedia.com 


ACTIVE INTEREST MEDIA 


OLD HOUSE JOURNAL 

ARTS & CRAFTS HOMES 

NEW OLD HOUSE 

EARLY HOMES 

DESIGN CENTER SOURCEBOOK 
PERIOD HOMES 

TRADITIONAL BUILDING 


OLDHOUSEONLINE.COM 


GRAND VISION 

FOR A TINY RETREAT 

DESIGN 

Michael Franck, Franck & Lohsen 
Architects francklosen.com 


FABRICS 
Sunbrella sunbrella.com 


PAINT 

Fence, door, handrail ‘Ebony 
King’ * Deck floor ‘Hale Navy’ e 
Balusters, columns, wall 

‘Dove White’ Benjamin Moore 
benjaminmoore.com 


INSTALLATION 
Lowcountry Landscapes, Inc., 
Savannah, GA: (912) 354-1335 


DEMILUNE 
Elegant Earth elegantearth.com 


MIRROR 

European-style in zinc, similar may 
be available Restoration Hardware 
restorationhardware.com 


GRYPHON, CERAMIC SEAT 
Mecox mecox.com 


FIREPIT 
Ohio Flame ohioflame.com 


KITCHENS + BATHS 
CABINETMAKER 

C. Herforth, PCH Furniture 

& Design, Belle Vernon, PA: 
pch-furniture.com; custommade 
.com/by/pch-furniture 


CURTAINS 

Window Treatments by Judy 
Soccio Design (724) 344-4174 
Custom designed patterns on fabric, 
one-yard min. 


STAINED GLASS 
Juan Rodriguez, SR Designs, 
Monongahela, PA: (724) 258-5787 


REFRIGERATOR 
#611 with bottom freezer 
Sub-Zero sub-zero.com 


COUNTERTOPS 
‘Blue Paradiso’ granite 


PAINT Walls ‘Full Moon’ ٭‎ Ceiling 
and cabinets ‘Dove White’ Benja- 
min Moore benjaminmoore.com 


THEY STILL MAKE 

Related Resources 

Dunberry Hill Designs dunberry 
hilldesigns.com Handpainted 
floorcloths in traditional designs 


‘Resources 


FINISHING BASICS FOR 
WOODWORK & FLOORS 

WOOD FINISHES 

Minwax minwax.com Wood finish- 
es, stains & cleaners Rustoleum 
rustoleum.com Full line of Zinsser 
products [including urethanes, 
varnishes, and shellac], strippers 
& cleaners Vermont Natural 
Coatings vermontnaturalcoatings 
-com PolyWhey low-VOC finishes 


Related Resources 

American Building Restoration 
Products abrp.com Non-toxic 
strippers BioShield bioshieldpaint 
.com Non-toxic wood stains Bona 
bona.com Water-based wood 
cleaners BWC Company bwc 
company.com Butcher's paste 
wax Constantine’s Wood Center 
constantines.com Tung oils, 
varnishes, polvurethanes, stains, 
dves Dumond dumondchemicals 
.com Biodegradable paint strippers 
Epifanes epifanes.com Tung-oil 
based marine varnish, wood 
varnishes Franmar Chemical 
franmar.com Environmentally 
friendly gel-based paint and 
urethane strippers from soy 

H. Behlen & Bros. hofcraft.com 
Tung oil, toner, touch-up markers 
Howard Products howardproducts 
.com Finish restorers & cleaners 
Johnson Wax johnsonwax.com 
Paste wax Rockler rockler.com 
Full range of finishes, stains, dyes 
Sutherland Welles sutherland 
welles.com Polymerized tung oil, 
stains, spar varnish UGL/ZAR ugl 
.com ZAR wood finishes & stains 
Velvit Products Co. velvitproducts 
.com Wood stain, sealer & finish 
Waterlox Coatings waterlox.com 
Tung oil & resin blend 


KNOW-HOW 
DESIGN/CABINETWORK 

N.R. Hiller Design Inc. nrhiller 
design.com 


MILK PAINT 

Old Fashioned Milk Paint Co. 
milkpaint.com Early colors; tung 
oil Old Village Paint old-village 
-com Milk paint from natural earth 
pigments Real Milk Paint Co. 
realmilkpaint.com Natural 

milk paint 


Adam Mathews 
Furniture 


MANUEL DUMBWAITERS 
ELECTRIC 

AmeriGlide Express ameriglide 
.com Basic design for streamlined 
installation; design services for 
shaft construction available Butler 
Mobility Products butlermobility 
.com Lift company offering a line of 
dumbwaiters for home or commer- 
cial use, customized design; steel 
guide rails, prewired controls and 
interlocks Butlers Buddy butlers 
buddy.com Standard, custom, 
corner electric-powered dumb- 
waiter kits for residential use 
Dumbwaiters.com dumbwaiters 
-com Complete kits for custom- 
built 'powerlift' dumbwaiters; a 
three-stop assembly costs about 
$4,495 Elevation Innovation Inc. 
eilifts.com “Econo-Lift” residential 
steel dumbwaiters, UL-certified: 
keypad-operated, locked safety 
doors Inclinator inclinator.com 
Their basic residential version is 
called the 'homewaiter' 


THE QUAINT STONE HOUSE 
FURNITURE Antique 


Related Resources 
PAINT-DECORATED FURNITURE 
Adam Mathews Furniture adam 
mathewsfurniture.com Decora- 
tively painted furniture American 
Heritage Shop americanheritage 
shop.com Painted chairs & other 
furniture Benner's Woodworking 
bennerswoodworking.com Painted 
armchairs Curtis Buchanan, 
Chairmaker curtisbuchanan 
chairmaker.com Creatively painted 
chairs D.R. Coble & Company 
drcobleandcompany.com Grained, 
painted & stenciled furniture D.R. 
Dimes drdimes.com Early Amer- 
ican-design furniture Hitchcock 
Chair hitchcockchair.com Classic 
stenciled New England furniture 


COMMITTED TO THE DETAILS 
WALLPAPERS 

Foyer ‘Willow’ in Ashes of Rose/ 
Morris Tradition alternative fill « 
Dining Room 'Mosswood Rosette' 
Art Poster in Aesthetic Green 
Bradbury & Bradbury 
bradbury.com 


PAPER FRIEZE & DADO 

Master BR 'Foreman Dado'/ 
Aesthetic Movement ٭‎ Library 
‘Butterfly Frieze’/Aesthetic 
Movement Mason & Wolf 
mason-wolf.com 


TIN CEILING 
W.F. Norman wfnorman.com 


Related Resources 

VICTORIAN WALLPAPERS 
Trustworth Studios trustworth 
.com Designs from CFA Voysey and 
the English Arts & Crafts movement 


WOOD REPAIR 

Abatron abatron.com High-perfor- 
mance epoxies for wood, concrete, 
stone & metal American Building 
Restoration Products abrp.com 
Surface restoration cleaners, 

paint removers, water repellents 
ConServ Epoxy conservepoxy.com 
Wood rot repair epoxies & restora- 
tion materials Donald Durham 
waterputty.com Gypsum-based 
filler fixes cracks in wood West 
System westsystem.com Epoxy 
that bonds wood and other materials 


VICTORIAN LIGHTING & HARDWARE 
House of Antique Hardware 
houseofantiquehardware.com 
Period reproductions Victorian 
Lighting Works viworks.com 
Reproduction gaslight-era fixtures 
Vintage Hardware & Lighting 
vintagehardware.com Victorian- 
era hardware 


KITCHEN TILE 

Subway Ceramics subway 
ceramics.com Authentic 
reproduction subway tile 
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BOARDINGHOUSE BLUES 

Both of these 19th-century brick 
structures, shown left and below, 
were built as multiple row-house resi- 
dences in an old mill town in northern 
Massachusetts. Both were long ago 
converted into boardinghouses. The 
city is filled with such buildings— 
"some have become museums, some 
offices—and some have fallen victim 
to commercial expansion, like this 
one," says our correspondent. 

Maybe the most notable thing 
about the white shoebox extension is 
that it survived its own remodeling— 

as evidenced by the former display 
window that has been filled in. No, 
never mind, that's not actually the 
first thing we noticed. 


DON'T 
..(1) intrude on the 
public sidewalk; (2) use 
dissimilar and cheap 
materials; (3) paint your 
accretion bright white; (4) 
change the fenestration; 
(5) cast a shadow on 
your neighbor. 


66 home with 
a hernia. 99 


—Ken Ellis 


TWO WAYS TO WIN! If you spot a classic example of remuddling, submit it at oldhouseonline.com/remuddling. We'll give you $100 if your 
photos are published. If you want to see your witty words on this page, enter our monthly caption contest at facebook.com/oldhousejournal. 
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Lead Based Paint 
Stripper 


+ Reduces Lead Content to 
Betow EPA Sta ndards 


, SAFE! No Methylene Chloride 
« Gelled for Easy Applica 


NET WT 2 GAL / 7.56L 


Made in the USA 


No need to worry! 


BLUE BEAR? 
Lead Based Paint Stripper 
has it covered. 


» Safely removes and encapsulates lead based paint 


® Converts lead to a non-hazardous lead sulfide, eliminating 
the need for hazardous waste removal 


» Assists with EPA's Renovation, Repair & Painting (RRP) rule 
» Safe for indoor or outdoor use 


Call us today! 800.538.5069 
Or visit us online: www.franmar.com 
Find a dealer near you: www.franmar.com/find-distributor 


This classic home 
has central air 


As the innovator of small-duct central air 


distribution systems, SpacePak delivers 
uniform, year-round comfort, with fewer 
of the challenges common to other central 


heating and air-conditioning systems. 
No major renovations, No loss of usable 
floor space, No high energy bills, No 


unsightly components or visible ductwork. 


SpacePak...the quiet, comfortable, virtually 


invisible total home comfort solution no 


matter the structure. 


SPACE PACS 


To see what you've been missing, contact SpacePak 
گ0‎ at (800) 465-8558 or www.spacepak.com. 
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